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Tasmeem™4 Typefaces 2009

Tasmeem™4 is a set of Arabic enhancements and utilities for
InDesign CS4 ME. It turns Adobe InDesign CS4 Middle Eastern
Version into the ultimate typesetting and design tool for the Arabic
script. In its fourth version, Tasmeem™ comes with a range of
typefaces, specifically developed to take advantage of the extensive
functionality for Arabic typography. The typeface collection exhibits
extreme typographic richness and full Unicode support while giving
access to all the special features of Tasmeem™4:

» Word Shaping — choose from dozens of stylistic alternations for
each word.

« Text Shaping — use an automated preset of variation distribution
or define the word shape alternates for a whole text yourself.

« Selection Helper — pinpoint each letter and vowel to facilitate
selecting in non-linear text.

» Rings —a novel approach to a classic feature of Arabic text:

a user-definable palette of embellishments.

» Catchwords — anticipate automatically on the first phrase of the
next page: a functional ornament.

 Arabic Spacing — adjust space between words and space between
word segments.

 Special Tasmeem Characters — insert special characters for modern
and classic Arabic, such as Qur’anic punctuation, Tajweed and
cantillation marks.

» Position Tuner — drag and position letters and segments with your
mouse in normal, searchable text. It also lets you select and colour
vowels and dots independently.
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Position Tuner

Drag and position with your
mouse in normal, searchable
text. Intuitively adjust spacing,
kerning and create calligraphic
arrangements. Moreover it lets
you select and colour vowels
independently.

Catchwords

Anticipate automatically on the
first phrase of the next page:

a functional ornament.

Selection Helper

Pinpoint each letter and vowel
to facilitate selecting in non-
linear text.

Arabic Spacing

Adjust space between words
and space between word
segments.
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Special Characters

Insert special characters for
modern and classic Arabic,
such as Qur‘anic punctuation,
tajweed and cantillation marks.
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A novel approach to a classic
feature of Arabic text: a
user-definable palette of
embellishments.
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Word Shaping

Choose from dozens of
variant forms with shape
alternations, Kashidas,
miniature letters and letter
dissimilation for each word.




Let Tasmeem capture your imagination!

TASMEEMA4

Tasmeem™ 4, The Spirit of Arabic Writing,
turns Adobe InDesign CS4, Middle Eastern

and North African versions into the ultimate

typesetting and design tool for Arabic.

The idea behind Tasmeem dates
back to the early 1990s, when

it was difficult to express, with
the technologies of the day, the
refinement of Arabic script by
means of the computer.

Tasmeem™ 4 and its high-quality typefaces

give you the freedom:

- to create Arabic
calligraphic documents
without a calligrapher

on hand, while keeping
the possibility to edit and
modify them as you wish.

+ to create sophisticated
Arabic literary and
academic books as well as
shape prose, poetry, create
rings and catchwords on a
large number of pages.

090217 _revised_Tasmeem 8p brochure.indd 3

« to have many shape
variations per letter to
open up new creative
possibilities for advertising,
front pages, greeting and
business cards.

Explore all Tasmeem
possibilities and discover
Tasmeem high-quality
typefaces, thanks to

a time limited edition

automatically installed
with Adobe InDesign CS4,
Middle Eastern or North
African versions.

The first version of Tasmeem,
tailored to high-end customers,
was received with great acclaim
throughout the ME. It made
high-quality Arabic publications
attainable.

In a second step a varied
range of Tasmeem editions
addressed a larger public
of design and publishing
professionals (Limited, Creative
and Publisher Edition).

The experience gained by
these first steps lead to the
latest version.

Tasmeem 4 was once again
improved and comes with
innovative new features and
arange of highly diverse
typefaces, conceived to
provide solutions to the most
demanding design challenges of
the Arabic script world.

Tasmeem 4 now offers all the
features and enhancements in
one package.
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Typographic freedom and
richness for Arabic, Persian,
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The Classics are a series of high-end Arabic typefaces with an
unmatched range of features known from the Arabic script. Based on
historic models, they are the technologically most advanced Arabic
typefaces ever created.

Classics starting from $399.

Naskh
designed by Thomas Milo,
DecoType

e

é))} . g... \j . o g\
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The Naskh font is Naskh, plain and simple. It is based on an exhaustive analysis of Ottoman manuscript
practice. This typeface faithfully captures the historical Naskh as it evolved from practical calligraphy into
the best legible Arabic typography ever designed.

Nastaliq
designed by Mirjam Somers,
DecoType

g»u(dcﬁf}-ﬁécﬂu”u‘fuszécai&e'

Nastaliqg is immensely popular thoughout the Arabic-scripted world. It provides a refreshing alternative to
conventional type. The DT Nastalig handles for the first time any letter combination correctly. DT Nastaliq can
be configured according to regional shape preferences and therefore handles any language equally well.

Emiri
designed by Mirjam Somers,
DecoType

s 334kl S
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Emiri is a meticulous reconstruction of the landmark fount of the Emiriyyah printing house in Cairo. It makes
it possible to create Unicode-based searchable Qur'an text with the familiar appearance of today’s printed
editions. These qualities make Emiri particularly effective for literary productions.




A range of new typefaces from independent designers enrich the
collection of Tasmeem. Designers from widely varying backgrounds
and approaches provide this addition to the typographic variety taking
advantage of the versatility of Tasmeem.

Beh-class typefaces starting from $ 149, Alif-class typefaces starting from $ 99.

Basim Marah
Designed by Basim S.R. EI-Mahdi

Qay> esnissiama dnseetil
FE6TIVAS: Q50 ORAADBUEE B BB Uem) 55553 DSH O\

Basim Marah is an Arabic display typeface. It is suitable for titles and lettering. Formally inspired by free style
calligraphy this typeface has a very joyful and lively character and lends itself to a variety of applications from
packaging to editorial design.

Nassim
Designed by Titus Nemeth

IWYEOWVAS: 598 0p 0 JdBBE & Bb ooy y88¢ gz

Nassim is a contemporary text typeface for Arabic and Latin script. Its integrated design is conceived for formal
harmony in multi-lingual publications such as annual reports and dictionnaries. Nassim is also available in a
range of weights making it particularly useful for complex text layouts.

Qarandash
designed by Mirjam Somers,
DecoType

3054 Kanalslos o 5 s 25
AYYL0NVAA - sz,hOrJ.‘Jddta}}uﬁu&uzw_)_)bjcccd)d)u\

Qarandash is an unpretentious typeface, suitable for educational texts, comic balloons, advertising and
lettering in general. The pen has a constant width, with rounded extremes like ballpoint writing. Qarandash
follows the heart line of classic Naskh script.
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Arabetics Mehdi
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Intended for text and display, Arabetics Mehdi is based on the principles of the Mutamathil type style, where
freely joining letters are assigned only two shapes: normal and final, while restricted letters are assigned only
one shape. Mehdi letters are virtually connected, with diacritics placed at one level for added clarity.

Hasan Hiba

[ - 5 a s ,a -
designed by Hasan Abou Afash . 58 " D P | ~| I I?" . I I

IFEL0T00. g ypdlsbeplbymympipjyaaraa uml

Hasan Hiba and Hasan Noor are Arabic display typefaces. They are particularly suitable for titles and display
typography. Hiba is based on the ornate Fatemic Kufi calligraphy while Noor references the sober lines of
square Kufic. Hasan Hiba won the 5th place in Linotype’s first Arabic Type Design Competition.

Hasan Noor o a = - 0
designed by Hasan Abou Afash o , E‘ II E = | . I I I: n I I
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Al-Quds

o o™ 9 o —
designed by Vladimir Tamari s oo s - ~ o
592l Bongo JuolI LA
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Modern and elegant, AlQuds is a pioneering Arabic sans-serif font. Clear forms and large dots make it
extremely legible in any application: art books, textbooks, technical manuals, packaging, advertising,
signage, magazines, computer monitors, TV and electronic billboards.
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rebuts the notion that she was appointed nightwatchman over the flocks and

the encampment.

3 Anis read abbaj for abjah, mukhabbirin for mupaddithin, and qama for ja’a.

4 Abnis read this couplet as follows:

L&D Q\)\ parpye

> P
S@j@’@lb&g)@\gd\;

5 Fot min rajulin as tamyiz, see Wright, 11, 1388. For farraki Cheikho reads

darraki; Anis gives manna‘i.
7 Abnis reads jaldu fot murru.

8 For fa-sanfa Cheikho and Anis read wa-saufa.
9 For usalipa Cheikho and Anis read usalima. Both Cheikho and Anis print
additional verses following this couplet.
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Nassim

~ - y o

> }w -
Q Al Quds

Naskh — This typeface faithfully captures the historical Naskh as it evolved from practical cal-
ligraphy into the best legible Arabic typography ever designed. It is the mother of all typefaces
and suitable for any kind of cultural text — from religious to poetic and literary.

This kind of writing inspired the Tasmeem team to develop the unique novel controls to han-
dle all aspects of authentic Arabic writing and typesetting.
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Where the Latin script tradition is blessed
with scores of digitizations of the legacy of
classic master works from the era of metal
typography, like Jenson, Centaur, Bembo,
the countless interpretations of Garamond’s
types, the Caslons and Baskervilles just to
name a few, this is the first digitization of a
monument of Arabic typography.

The Emiri typeface is a meticulous revival
of the fount designed for the King Fuad Koran,
which in turn was a project to reproduce with
the means of the dayj, i.e., with movable type,
the great Naskh style according to the script
rules of Ottoman Naskh. This new digitiza-
tion reproduces as much as possible the solu-
tion that the early 20th century typographers
arrived at.

As in any historic revival, also Emiri is not
a copy, but rather an interpretation in today’s
context. In some cases discrete improvements
have been made where the original design
showed obvious compromises against the
model it tried to reproduce. For instance some

of the orginal kaf flags were flattened to acco-
modate for tight line spacing. For Emiri they
have all been given the same angle as the rest
of the kaf glyphs (see overleaf).

In other cases, constraints that appeared
to be conscious choices made by the punchcut-
ters of the original, have been respected. For
instance the alternative open shape for medial
haa’ occurs only after baa), siin or saad, where
it has a characteristic inverted connecting
curve. Another example is the sequence meem
raa’, where the alternative raa’ has a curve.

As such raa’ could have curved after any other
letter, but for this fount the punchcutters
chose to restrict this variation to only meem-
raa), and hence Emiri follows that pattern.

090203_bookletAS5.indd 10 @ 26.05.2009 23:11:25 ‘ e —
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1138] from Cairo Codex 19241
E Point Special Window  Help
hi 1446 v 1332 dx: 1446 dy: 1332  dise: 1965 angle: 43
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§53] The Verb — 3. Gov't of Verb — (b) Prepositions: .} 149

(b) The dative (o) of possession; as & s\ istﬂ u; :}:ﬂ the manis he A

"""" who has a right opinion or a correct judgment; & 34T praise belongs to God;

£

\

6\ we are God’s; ;C:) :Jﬁj the property is Zéid’s; u»j:)d }C::“ﬂ the saddle belongs

- £

o the horse; [, J/’;} :j} I saw that it had a glistening]' whence it is used to

indicate the author of a proverb, poem, etc.; as u_...;L\ .J»;,;L J.g Eas has

"""" been said by Muhammad *ibn el-Hasan; V'WJ .A,.«\ he recited (a poem) by one

of them (the poets); J,J 4,\ J,s u.lw\ a poem was recited to me, and I was B

told it was by ‘Ali; (B) of permission [or right]; as VU ;’4&9 then this is allowed

him (lit. is to him); [\,\f J;Z :)\ %) he has a right to do such a thmg] (y) of

advantage, as opposed to & which indicates injury; as l@ L% /i,uj\

kap \55 learning is the soul’s cognizance of what is for its good and for its hurt;

[4) € he blessed him, §23].
€ REM. a. The grammarians say thatg, when it indicates possession, ¢
is used é}l}q to indicate the right of property, or qoL:a,:;')/M/ to show that
something is ascribed to one as his own, or QLZ,,_:_LS/\}/ to show that he has
a right to it. Compare the Hebrew usage, 177 1A a psalm composed
by David; etc.
« rEM. b. As the Arabs have no verb corresponding to our have, they
are obliged to express it by the preposition J with the genitive of the
possessor; as ;)Z:o EEL; A;j QJ;LJ\! :}gking Zuhair had two hundred slaves;
;j’_‘; o> [ gﬂf\‘: ;\.1;:1’4!/ he had in Bagdad six hundred secret police; ij L;/ 2
{;T fj I have 1;either father nor son.
qREM. C. gis often used, instead of a simple pronominal suffix, in order
to avoid rendering a noun definite; e.g., é ‘_;/ &G a brother of mine s dead;

whereas 6;\ &\ would mean my (it may be, only) brother is dead [§ 92].

‘ 090203_bookletA5.indd 13 @ 26.05.2009 23:11:43 ‘
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Nastaliq, contracted from Persian naskh-i ta‘li

(i.e. slanted body text) is the most elegant and
sophisticated of Arabic script styles. It is immensely
popular throughout the Arabic-scripted world and
provides a refreshing alternative to the commonly
used Naskh style. It is very apt for short texts, poetry,
titles and headlines. Nastaliq is the core script of the
Persian writing tradition, and equally important in
the areas under its cultural influence. Notably the
languages of Afghanistan, Pakistan, India, and the
Uighur language of the Chinese province of Xinjiang,
rely on Nastaliq. Under the name Ta‘liq this classic
style was also beloved by the Ottoman calligraphers.

090416_Nastdlig-no bullshit.i 26405.2009 23:15:29




— | N [ [ | ® [ DN [ [

NI L
e S
I T
et

Sl p o ons T,

_“,wl/‘“ﬁ/%/ g])/)é/)(/f

Persian poetry of Hafiz
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The Way of Abu Madyan, the
works of Abu Madyan Shu‘ayb,

compiled and translated by

Vincent J. Cornell, Cambridge

UK 1996

The new DecoType Nastaliq
not only renders Nastaliq

in its full elegance, but also
offers language dependent
shapes. The examples on this
page illustrate shape varia-
tions for Urdu and Farsi.

Moreover, like all Tasmeem
typefaces, Nastaliq supports
the full Arabic Unicode
range which also includes
Tajiki, Azerbaijani, Dari,
Pashtu, Baluchi, Uzbek,
Turkmen, Punjabi, Saraiki,
Rekhta, Sindhi, Kashmiri.

The additional languages
shown here are Kurdish,
Pashtu and Uighur.

Nastaliq is designed by
Mirjam Somers of DecoType.

26.05.2009 23:15:30
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Qarandash is a revival of the Laser Arabic for
movie subtitling on celluloid film. It was de-
signed by DecoType in 1997 to allow a heat-in-
tensive laser beam to draw text into celluloid.
For this it had to move with a constant speed,
without stopping between letters, to avoid
burning. The pen had a constant width, with
rounded extremes like ballpoin iting.

The shapes of Qarandash follow the
of classic naskh script. Whoever follows thi
line with a “qalam”, makes in fact his first steps
into the art of writing naskh.

Qalam, “pen”, leads us to the name. Qaran-
dash was chosen because it is an old Islamic
word for pencil — from the Central Asian Tur-
kic kara(n) “black” dash “stone”.

oL OTJW_,\_ l5\ RAPY) S L-)\“(_;_\

J-”- O\‘J OL"“ O ‘}p\o ol

The original Laser Arabic for subtitles.
And the re-designed Qarandash.

pEco @ type

‘ 090203_bookletA5.indd 14 @ 26.05.2009 23:11:44 e —
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Qarandash is designed by Mirjam

Somers. Together with Thomas Milo and
Peter Somers she forms DecoType, a team of
ground breaking designers of computer-aided
typography for the Arabic-scripted world.
Their products and ideas contributed to the
Arabic aspects of all major software in the

®

Qarandash is

driven by ACE,
DecoType’s Arabic
Calligraphic Engine,

Middle East.

Qarandashis an
unpretentious
typeface,
suitable for
educational
texts, comic

balloons,
advertising
and lettering
in general.

‘ 090203_bookletA5.indd 17

the essence of
Tasmeem.

Qarandash comes in three flavours, Alef, Beh

and Jeem (the latter is in preparation). Each of

these flavours stands for a level of Arabic script

sophistication.

o Alef stands for simplified industry Arabic

» Beh stands for easy-reading Arabic, enriched
with typographic experience

» Jeem stands for elegant Arabic, inspired by the
great calligraphic tradition

Qarandash also has another educational pur-
pose: it is the pattern typeface for designers
who want their fonts to benefit from Tasmeem
with its extreme functionality and anti-piracy
measures. For them, DecoType developed

the semi-automatic Alef-Beh-Jeem Template
concept.

The Alef-Beh-Jeem Templates enable the
designer to concentrate on what he is best at:
the shapes. The Alef-Beh-Jeem Templates take
care of the rest: coverage of all Arabic-scripted
languages as well as handling the contextual
rules. A typeface designed in any or all of the
three flavours benefits from the Tasmeem user
interface and gives the end-user an exclusive
palette of novel typographical possibilities..

@ 26.05.2009 23:11:52 ‘
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Nassim

Pﬁ.wj nasim pl. fl..d nisam, breath of air, fresh air; wind, breeze

*EDAWARDS

EUROPEAN DESIGN

http://sehstoerung.sonance.net

A new typeface for Arabic and Latin script

Spaidd) § o531 é,snau.u;u.g.qmwi

Titus Nemeth, January 2009, Paris

assim is a contemporary text type-
face for Arabic and Latin script. The
core concept of Nassim is to conceive
a design that allows for multilingual text
setting in which both writing systems appear
balanced and harmonious. The primary con-
cern of the designer was to create both scripts
as authentic designs in which neither Arabic
nor Latin have to follow the proportions of
the other. In order to achieve this, both scripts
of Nassim were designed parallely from the
very first moment. This contrasts to the ma-
jority of typefaces that cover Arabic and Latin
support where the Arabic part is designed
after an existing Latin typeface.
he main objective was to deal with
both scripts as independent and yet
matching and equally prominent
designs. Formal harmony was achieved by
a careful balance of colour, perceived size,
contrast, modulation and subtle details of
shapes. Examples of common design features
are the cuts inside counters and half counters
in counterpoint to the outer curves and simi-
lar curve dynamics. Contrary to the seemingly

self-evident step to equalize dimensions, the
vertical proportions and strokes of Arabic
and Latin characters are not mathematically
equal, but visually adjusted for harmony.
n addition to its multi-script capa-
bilities, Nassim was developed to the
requirements of newsprint — economy,
readability and sturdiness. It was designed
to give a highly legible and open touch to text
in small sizes. Conceived as a contemporary
interpretation of Arabic news typography,
Nassim is highly distinct from other newsfac-
es, giving publications an elegant, fresh and
unique look. It lends itself to news, as well as
magazine design and typography.
he first version of Nassim was con-
ceived and designed by Titus Nemeth
in 2005/06. Since then it won the
TDC'’s ‘Certificate of Excellence in Type
Design’ and the 2007 European Design Award
for best original typeface design. The Nas-
sim typeface family was also shortlisted and
exhibited by the Design Museum London in
the category Graphic Design as Design of the
Year 2007.
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n this first commercial release,

Nassim has been completely

revised and updated. It takes
now advantage of the revolutionary
features of the Tasmeem software
and supports the complete Unicode
block for the Arabic script. All the
design features of Nassim are therefore
available for a wide range of languages
(including but not limited to Arabic,
Persian, Urdu, Kurdish), barely or not
supported at all by the majority of

conventional Arabic typefaces.

® [ ([

itus Nemeth graduated from

the MA Typeface Design

programme at the University
of Reading. He specialises in multi-
script typeface design and typography
with a focus on the Arabic script. His
Master thesis researched the current
state of Arabic newspaper type and
typography. He taught typography
at VCU Qatar and lectured at various
institutions, always interested in the
merits of an exchange between theory
and practice.
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7S (kabiir], pl. ;LS [kibaar) u. =|,S (kubaraa’)
groR, bedeutend; alt, bejahrt; ;)| ~ [sinn]
alt; oaw Jigod| ~: Chefingenieur m; 8 ~, pl. $LS
(kabaa'ir) schwere Siinde f.
[The Nassim typeface family (and most Tasmeem typefaces) caters for 1S NSUISIPIN
 all languages using the Arabic script that are covered by Unicode. This ___JRNRIRGICLE
[includes Arabic, Azeri, Baluchi, Farsi, Kazakh, Kurdish-Sorani, Kurd- RRINSIERTZN
ish-Kirmanji, Malay, Pashto, Punjabi, Tajik, Tatar, Uighur and Urdu. Schrift).

Nassim also features an original Latin design that makes it particularly et IAGCURLLS
518

suitable to multi-lingual settings such as dictionaries and annual reports.
4 US (kitaaba) Schreiben n, Schreibkunst f; Schrift

f; Aufschrift f, Inschrift f; (kitaabatan] Adv.
schriftlich.

Nassim comes in five weights from Regular to Hevy. Corréspoﬁding g veiP-; literarisch.
Slas.tlcitag fl ol oS Tloptit) Handschelle f, Fessel

Latin-only Italic companions are available at request.

p U [kitaam)], Verstopfung f, Konstipation f.

oS (kataan), Lein m, Flachs m;

S [katab (jaktub)], schreiben, aufschreiben;
verfassen; Gott: bestimmen, verhidngen (j-m
J, J); 111 (kataab) korrespondieren (mit ); IV
(‘aktaab) schreiben lassen; diktieren (j-m $); VI
[takataab) miteinander in Briefwechel stehen;
VIII (iktataab] abschreiben; sich einschreiben;
zeichnen, subskribieren; X (istaktaab) sch-
reiben od. abschreiben lassen; diktieren 4,5’ s.
SIS (j-m »).

6,‘75 (kutubii), Buchhindler, m.

&S (kataf (jaktif)), fesseln; V (takattaf) die Arme
verschrianken; VI [takaataf] einander stiitzen,
solidarisch sein.

+ (katf u. katif], pl. & s (‘aktaatif ] Schulter f;
Berghang m; Stiitzpfeiler m.

O oS’ (katkuut), pl. =uSUS [(katakiit) Kitken n.

Jx8" (katal (jaktul)), u. 11 (kattal) zusammenballen;
V (takattal) sich zusammenballen, anein-
anderkleben; Pol. e-n Block bilden.

S (kutla), pl. =S (kutal] Klumpen m. Masse f. (a.
Physik); Pol. Block m.

P.“S [katam (jaktum)), verbergen, verheimlichen;
Stimme ddmpfen; zuriickhalten, unterdriicken;
111 (katam) verschweigen (j-m » etw. ); V
(takattam) Stillschweigen bewahren.

+ [katm] u. ;y LxS” (kitmaan] Geheimhaltung f,
Verschweigung f, Verheimlichung f.
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Foundry Site:

arabetics.com

About the designer:

Type designer, librarian, and systems
engineer, Saad Abulhab, was born in 1958

in Sacramento, California, and grew up in
Iraqg. Residing in the US since 1979, he is cur-
rently Director of Technology of the Newman
Library of Baruch College, the City Univer-
sity of New York. He holds a B.S in Electrical
Engineering from Polytechnic University,
and an M. S. in Library and Information
Science from Pratt Institute. Involved since
1992 in the field of Arabetic computing and
typography, he is most noted for his non-
traditional Mutamathil type style, which was
introduced in 1999 to enrich and diversify
Arabetic fonts options and choices, and to
address the challenges of literacy, education,
economics, technology, global competitive-
ness, as well as legibility. Since the year 2000,
he was awarded several US patents and had
published several articles, related to Arabetic
typography and computing, and the history
of Arabic script.

Naskh
Emiri
Qarandash

Nassim

Hiba
Noor
Marah
Al Quds
About the Mehdi typeface:
Mehdi was first released in 2005 as an OT
typeface family including 4 fonts. It was
designed based on the principles of the
Mutamathil type style, where Arabetic letters
which are unrestricted in joining adjacent
letters in traditional text are assigned only
two shapes: normal and final, while restricted
letters are assigned only one shape. Empha-
sizing Arabic educational and technological
adaptation, Mehdi letters are only virtu-
ally (or visually) connected, with vocaliza-
tion diacritics placed at one level relative to
glyphs bodies, for added clarity. Kashida (or
Tatweel) options are implemented as part
of the original glyphs (not as an add-on)
on all letters shapes, including final forms.
Mehdi, like all other Mutamathil style fonts
are intended both for text and display, in all
Arabetic scripts. Adapted for the Tasmeem
platform, the four Mehdi family OT fonts
were combined into one small font, one fifth
of its original combined size, without loosing
any of its rich features, saving both users and
designers time, in turn.
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Hasan Hiba and Noor are Arabic display typefaces. They are particularly suitable for titles and
display typography. Hiba is based on the ornate Fatemic Kufi calligraphy while Noor refer-
ences the sober lines of square Kufic. Hasan Hiba won the 5th place in Linotype’s first Arabic
Type Design Competition.

Hasan Abu Afash is based in Gaza City in the Gaza strip. He holds a degree from Homs Uni-
versity in chemical engineering and is currently working as a freelance designer. While based
in Gaza, his outreach is international through collaborations with Sakkal design and his bilin-
gual website to foster an exchange with professionals in the field.
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Basim Salim Rashid El-Mahdi was born in Al-
Nassiriya in Iraq and holds a degree in electri-
cal engineering from the Al-Nassiriya Technol-
ogy Institute. Since 1998 he works as a graphic
designer and calligraphic artist. He is the head
of the Iraqi society of calligraphy “Thi-Qar”
and a member of the Iraqi plastic arts society.

Basim Al Mahdi participated in numerous
national and international art shows. / /

The Basim Marah typeface is a collaboration

between Basim Salem Al Mahdi from Iraq and
Hasan Abu Afash from Palestine. Conceived
and drawn by Basim, it was subsequently digi-
tized and produced by Hasan Abu Afash.
Basim Marah is an Arabic display typeface.

It is suitable for titles and lettering. Formally
inspired by free style calligraphy this typeface
has a very joyful and lively character and lends
itself to a variety of applications from packag-
ing to editorial design.
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AlQuds means ‘The Holy One’, the Palestinian Arab
Marah

name for Jerusalem. At last and after almost fifty
years since Vladimir Faik Tamari first conceived it in
Jerusalem, where he was born, his pioneering de-
sign for one of the first Arabic san-serif fonts, is now
available as a computer font. AlQuds’ utter simplicity
belies the extensive research and care with which it
was designed to ensure its readability in various uses.
Each letter is the generic, most commonly used of

the various Arabic scripts, guided by early Quranic
kufic, naskh, or rug’a as well as advertising lettering
and the handwriting of school children.

uué_.ﬂ.Jl.LA. @

Www.ne.jp/asahi/tamari/vliadimir

831§ 81 o 55 Lol u il
VY s, Lo oz o Y&l B 31 g 43 lol 1 1914 Ly dn gl

Jerusalem Seen From The Far East.
Watercolor and gold. Painting by Vladimir Tamari 1983

090203_bookletAS5.indd 35 @ 26.05.2009 23:12:05




J.\ISI@SLA.\ 9.0..J|$L99@_|J_|..\-_d|9
@Sdaalam&o_‘@bau..a“._u\_\
oS0 J< (o8 J L3k Y g8




— NN ] ] ® [ DN [

9 J9ee

r°'mJ 909 i jE \-’\J

u|9_@.,odd.: |‘°9“\\3JJJI 9.)....;.. |jc‘°Lno.||'o.gJLi!J.._v_|u..b.| UaJish P@.\usl.ohﬂ L...||9 |'°;r°“JJ“‘°9
PLGSJb.IIQ.Gbﬂ U\slos SJQJPCJIAU*SIJIFLCMJIB“““\“@;‘:S \_galcll ..\Uaop.qo'ﬁral.a_.i\}.a

g gl o111 @ luoll 505 Ll
JAI.JSL_._._lm..JJ.o..‘aS.:A.. JUCEKSY
N?.o.llg.)_-lﬁlldﬂmogd.ﬁ.&.i&“u%g“g

090203 _bookletASfin




090203_bookletA5.indd 38

26.05.2009 23:12:13



090203_bookletA5.indd 39

26.05.2009 23:12:13



www.winsoft-international.com
www.decotype.com
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