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Tasmeem™4 Typefaces 2009

Tasmeem™4 is a set of Arabic enhancements and utilities for  
InDesign CS4 ME. It turns Adobe InDesign CS4 Middle Eastern 
Version into the ultimate typesetting and design tool for the Arabic 
script. In its fourth version, Tasmeem™ comes with a range of 
typefaces, specifically developed to take advantage of the extensive 
functionality for Arabic typography. The typeface collection exhibits 
extreme typographic richness and full Unicode support while giving 
access to all the special features of Tasmeem™4:
• Word Shaping – choose from dozens of stylistic alternations for 
each word.
• Text Shaping – use an automated preset of variation distribution 
or define the word shape alternates for a whole text yourself.
• Selection Helper – pinpoint each letter and vowel to facilitate 
selecting in non-linear text.
• Rings – a novel approach to a classic feature of Arabic text:  
a user-definable palette of embellishments.
• Catchwords – anticipate automatically on the first phrase of the 
next page: a functional ornament.
• Arabic Spacing – adjust space between words and space between 
word segments.
• Special Tasmeem Characters – insert special characters for modern 
and classic Arabic, such as Qur’anic punctuation, Tajweed and 
cantillation marks.
• Position Tuner – drag and position letters and segments with your 
mouse in normal, searchable text. It also lets you select and colour 
vowels and dots independently.
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Position Tuner
Drag and position with your 
mouse in normal, searchable 
text. Intuitively adjust spacing, 
kerning and create calligraphic  
arrangements. Moreover it lets 
you select and colour vowels 
independently.

Catchwords
Anticipate automatically on the  
first phrase of the next page:  
a functional ornament.

Arabic Spacing
Adjust space between words 
and space between word 
segments.

Word Shaping
Choose from dozens of  
variant forms with shape 
alternations, Kashidas, 
miniature letters and letter 
dissimilation for each word.

Selection Helper
Pinpoint each letter and vowel 
to facilitate selecting in non-
linear text.

Rings
A novel approach to a classic 
feature of Arabic text: a 
user-definable palette of 
embellishments.

�سِ��هِ ي��� �رِ�  كِ�راِ
ِ�ي

ف
��� 

ُ هُ
ْ��د  �مِ��ف

ُ
لِ�م
�� �لْ���علَ�

� ��وِاٱ  �ِ�  كِ��ي����ِ
ِ�ي

ف
��� 

ُ ه ُ
ْ��د  �مِ��ف
رُ ع�ِ ل���ف

��ل�يِّ
ِ
ا

Special Characters
Insert special characters for 
modern and classic Arabic, 
such as Qur’anic punctuation, 
tajweed and cantillation marks.

ا
ِّ
ل  اإِ
�آ �يی�هلِ ٖ

ف ���
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TA S M E E M 4

Tasmeem™ 4, The Spirit of Arabic Writing,  
turns Adobe InDesign CS4, Middle Eastern  
and North African versions into the ultimate 
typesetting and design tool for Arabic.

Tasmeem™ 4 and its high-quality typefaces 
give you the freedom:

•  to create Arabic  
calligraphic documents 
without a calligrapher 
on hand, while keeping 
the possibility to edit and 
modify them as you wish.

•  to have many shape 
variations per letter  to 
open up new creative 
possibilities for advertising, 
front pages, greeting and 
business cards.

•  to create sophisticated 
Arabic literary and 
academic books as well as 
shape prose, poetry, create 
rings and catchwords on a 
large number of pages.

Explore all Tasmeem 
possibilities and discover 
Tasmeem high-quality 
typefaces, thanks to 
a time limited edition 
automatically installed 
with Adobe InDesign CS4, 
Middle Eastern or North 
African versions.

The idea behind Tasmeem dates 
back to the early 1990s, when 
it was difficult to express, with 
the technologies of the day, the 
refinement of Arabic script by 
means of the computer. 

The first version of Tasmeem, 
tailored to high-end customers, 
was received with great acclaim 
throughout the ME. It made 
high-quality Arabic publications 
attainable. 

In a second step a varied 
range of Tasmeem editions 
addressed a larger public 
of design and publishing 
professionals (Limited, Creative 
and Publisher Edition).

The experience gained by 
these first steps lead to the 
latest version.

Tasmeem 4 was once again 
improved and comes with 
innovative new features and 
a range of highly diverse 
typefaces, conceived to 
provide solutions to the most 
demanding design challenges of 
the Arabic script world.

Tasmeem 4 now offers all the 
features and enhancements in 
one package.

Let Tasmeem capture your imagination!
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ء. ��فل� إ
�ل��
� ح ا

��و� ر ضلً� �ف �ع���ف �ه�م �لف
�ع���ف ��م�ل �لف  �لي�هل�

�ف
إ
 ا
�م
�م��يراً ��و�عم�ل�ي�ه

�وا �ع�هي�ل�اً ��و���ف �د ��و�ه�ف
. ��و���ي

�و���ي
�ل�ح��ي  ��وا

����ي ��لك�را �ي ا
ف
��و�ي�ف ���

�راً ����ي���ل� �حرا
إ
��� ا ��ل�فل� ع ا

�م�ي� �لي�و��ل��د ��ف

د. �ن ر ك�ن �تا ه ر�ن �ن را د ی �نرا ح�ته ا و ا ر ر �ن
�ت�گ ا �ت�د �تد �ن ا د و �ن �ن هس�ت�ن ا د حن ل و و

ی ع�ت را ا ی د
�ند. هم�گ �نرا ا هم �نرا  �ن

ت
� و

م�ت و ح�ت �ت�ت و كرا
�ن ح�ت�ث ن لحا

ر د و ا �ن و ه می �ث د ا د رن ا رن
آ
ر ا

د �ن��ث را
�ن م ا �تما

. �ن کە �ت �ن و کە سو
ڵ
� ە هە و کە ڵ

�ت را �پ �ك �ن ە ا و
ە �ت و را سش �ن ە �ن

ڵ
�ت  �پ

�ن ا �ت
�ن ا د ش

ر �ت و ر و و �ت و �ن مو ە هە ، و �ن �ن ە �ك د �ت ا د ا �ە د �ن  و ما
ن
ر  �ە ر�تڵ

�ن کسا ە س�ت و �ت ە ر�ن �ش سە
ڵ
و و مر مو هە

�ی�ۓ۔ �ہ ا ا �چ
�ن ارے کا سلوک کر ی �چ

�سرے ک� سا�یھ �نھا�ۓ �یں ا�یک دو �ہ
�ۓی ��ہ�۔ اسل�ی�ۓ ا�ن و  �ہ

�یع�ی د ر ع�یل و م�یر او
�یں �ن �ہ

وےۓ �ہ�یں۔ ا�ن ا �ہ �نر �چ�ید  ک� اع�ی�نار ��� �نرا
�ی �ی و عرن ر ��یو اد او رن

آ
مام ا�نسا�ن ا

�ی

�ن�يا. �ي�ن د ما ا �ن كد ا �يل�ن د د ، كعا �ي�نس�ن ساس ك�ن له ا ا �س�ي عد
�ن
أ
وم�ي ما �ي سلوروه ا

ن
�يسه �نا�

 �ير�ڤ
ي
�
س�ي �ي�ڤ �ي

� سا �ي �سر�يا ا مرا �ن ح�ي سا ا �ن د
أ
وه�ن كمول�يا

و�ي
أ
�ن كا
�ن عڤ�يع�يرا

سا�ڤ �ڤ وا �نها

ی. ل�ند ک�ړ �يد �چ ه �نا ��ي�ې س� و ریۍ �چه ر و ر ه د و و �يو له �نل س� �ن دی ا ا �ند و ا
�ن �ن ا د �ن و و ل ا

ل د ع�ي �ن� دی. �ړيو �ا ه �ن ه س� و له �چلو
�ي و
و ��ي و د ��ي�ث�ي�ي ا � ا

�ځ یۍ �يه را �ړ د �ن ا رن
آ
د ا �ا

�ن ل ا � �ړيو �ث د �ن

�یم�نی . ءُ ا
�ن �نصا �یی، ا ا �ن

آ
ءَ ا �ن ا �ہ � �ن  ما

ءَ م�ن�گ �ن ا
ی ��ی

گ
�نم� ءَ �نہ د س�ی ر �نی د

گ
� ءُ د ءَ �نر�نر�ی�ن می د

آ
ءُ �ن�نی ا

ر�ن
ءُ سش �ی ءَ عرن د

�ن �یی �ن ءَ د م م� مرد �ہ �ہ
و سش �چ

لى�ق  �ش ا د رىىن ىې
ىرى�گە �ق ىر-ىن ە ىن مد ا ىئى�گە ھە �ن ىن ا د ى�ن ش

ە �
ش
ە �

ىل�ن �ق ە لار ىئ ۇ
� . ىئ �ن ا ل�ن ۇ

�
�ن ۇ
�پ ىق�

ۇ
ل� � ر ىن ە ش

� را ا ىپىن ا ىقا ىن
�ق ۇ

�
�ق ە ھ� ش

�ق � رمە
ۆ
-ھ� �ق ە رن ىرن ، ىئ ەركى�ن لا ىئ ىىن ىد ىن ا م رن ە د ا ممە ىئ ھە

. �ن کە �ت �ن و کە سو
ڵ
� ە هە و کە ڵ

�ت را �پ �ك �ن ە ا و
ە �ت و را سش �ن ە �ن

ڵ
�ت  �پ

�ن ا �ت
�ن ا د ش

ر �ت و ر و و �ت و �ن مو ە هە ، و �ن �ن ە �ك د �ت ا د ا �ە د �ن  و ما
ن
ر  �ە ر�تڵ

�ن کسا ە س�ت و �ت ە ر�ن �ش سە
ڵ
و و مر مو هە

ى
�ت ا

ت
رىم � ا

ت
ت �

ى� لد ىرما ۋ
� ، ىبا

ت
ىس�تى� ۋ

�
�ب ىت �ب �لار ٴ�بىر �بىرىمە ى�تىتا ىبد ، س� �ب رىل�گە �ب ىبە ا د �ب ر � ، ا �ت سا را ىل ىپا

ت
� رعا ا ا مد ا د ى. ا د لە ە كە

گ
ىتەك

�ب ۇ
�  ىب�لى�پ د

��ۋ رى ىتە ى�تىتا
ت
� ۇ

�ب ك� ى مە
�ت سىتە ا

ت
ىر � د ا

ت
ىبە � ا �ت �ب ا ب

ر �ب ا ا م�س�ىب ۋ
�

ر ىت ا مد ا د ت ا
رلى� ىبا

لار. سش  �ی�ە
آ
ا عن ل�ر �یا �نو

�ناسا�نا�ی  موی
آ
ا �چ ار

ن
�
آ
ا عن ا�یا �یو �نا �یار  �ام �نەر-�نەر سە

لكا�ن ە �ی �ن�ر لا �ن وی �ل �ام و
�ی
آ
 ا
آ
ا عن لار

آ
لار، ا ا ل��چ �یو ��ن�نا�ن �ی�ی�ن�ك �نو � �یاعن �یلار �یو وی � �ام �ن �نلار �نرو

آ
رن ا  �ام و

رنا�ی
آ
ا ا لار د ە سش ل��ی کە �نار

�ي�ن ما �ي �ن س�ن ا ر م�ن ا و ر د را ر �ن
�ي�گ ه �ي�د �ي �ن س�ن �يد �ن ا د، �ن �ن �ن ا د �ن ل و و

د. همه صح�ن ع�ي ر�ن �ن را ا هم �ن �ي �ن و
ل�ي و ��ي رن �ن م�ن رن لحا د و ا �ي�ن

�يا مى اآ �ن ه د د �ن ا رن
�ن اآ ما د

م اآ �يما

�هِرِهيً  ���سلَ�
ِ
�ل �يسمْ

ِّ
��لم�ل

ٱ
 ا

�يُّ �فِ
���فِ رِ���يْ�يُ 

إِ
��فِّ�ی ا اإِ   ١ 

�هلِ�
�يُ رِ�عْ�يضَ�يِ ��فْ ِ

ّ
 ��وِ�ِ�ل� كُم�ل

ِ
�و�م

ُ
��ف
��لل�فُّ

ٱ
ٖ ا
�ی

ِ
ْ�ع
ر

إِ
ا   ٢

راً
ِ
ضَ��ف ��فضِ�ِ� ��ف  ْ ح

�فْ��فِ� إِ
 ا

ْ
�م
ِ
��ل ��وِ �ْ��يُ  ��وِ���يِ�دْ ���عَ��مِ   ٣

ً
�ث ِ��دِ

��ف ���فِ�ی   ِ ّ
�م
هثِ �يض��مٌ  ِ

�مُ��ي رٌ 
��فع�ْ

ِ����  
ُ
�ل
�
�و

��يِ��يُ   ٤

�لً
ُ
ِ��مف
ُ� �ِ��فْ ر

ّٖ
لل

ٱ
ِ ا
��فمْ�ك �هِ�دِ

ْ
ْ ���فِ�لِ�ا �ليُ�ف

�ِ��ف �فْ
���فِل�ٱ   ٥

�مً
رِ �مُ�هْ�يِ���فِ

ْ
��ي
�فساً �عفِ

ْ
 ���يِم�ل

ُ
�حْ��مِ�ل

���يِ�دْ كُ�فْ�يِ �يِ   ٦

�يهُُ
ِ
�ور

ُ
��� ِ

�ل �يضمْ
ِّ
��لم�ل

ٱ
�یءُ ا ِ

ِ ��يُ���ف
�ف ل� �فِ ِ

��ل��سّ
ٱ
 ا

ِ
�مِ�مثْ�ل   ٧

���يسَ��يٌ �حِ�يْ �مُ���طِ�وِّ ِ �ِ�ل� ��فلِ�
�لِ�يم�ك

�فْ��
إِ
 ا

���فِ ْ
�و

���فِ��سِ   ٨

�مُ
ُ

�ه
ِ
�يِ �حِرْ��ف

فْ
�
ُ
��سلً� �ا�� ْ

�و
���يِ حِ 

��لِ� ��ِ�ل�
إُ
ا �فْ 

ِ
��� ��وِ   ٩

�رِ ا �ُ��وِّ ِ�ی �لفِ
�يْ �عِ�يسْ�ف

ِ
�حِل��ل

ُ
م� �ا�ك

ِ
��
�فِّ
كِل�إِ

�رِ �ِ�ا ْ������
إِ
ا  ِ

�ل عمْ ��عفِ���ف  ٖ
�ی

���ثِّ �ليِ��فِ
إِ
ا هيً  ِ

�ر ��وِ��ياِ

�رِ �فضاَ
�حفْ

إِ
ِ ا
ع
� ضجْ ِ��ف

�مِ�ی ر
ءِ ��يِ�فس�ْ علَ� ��ثًل� ��ف مُ��ِ��دِّ

�

�رِ لِ� ��ف
ْ

إِ��
فِ ا
�
ْ
 ��فِ��ي

ٌ
ع
حِ ���عَ�رِ�لي�

� رِ�ي
ض�َّ ������ف

ٱ
ٖ ا
��ی ��دِ

ِ
��ل

�رِ  ��وْ��يلِ�
ً ��فلِ�إِ �ف �ا

ِّ
عَ��يْ�مً ��وِ����طَ�ل

��كِ ���ف ا رِّ
�يِ

�رِ  ا �وِّ
رِ ��فِ �يض�ْ

ً �عفِ �ف ِ���ساَ
���فِ�ی ��ف �فسلً� 

ِّ
�مُرِ�ا��

�رِ  رِا
��ع�ْ

إِ
فُ ا
�

ْ
�ف
ٱ
��وِا  

ٌّ
ِ �حُر

هي ِ
رِ�ير

ِ
�م
ْ
��ل
ٱ
�مُرُّ ا

رِ��ی  ل�
ِّ

��ل���
ٱ
�لِ ا �يضمْ

ِّ
��لم�ل

ٱ
�و�مُ ا

ُ
��ف
�يْ �فُ ءِ ���فِل�

إِ
��وِ�ِ�ل� ا

رِ��ی ��يضلَ�
ْ
���

ٱ
��فعَ��يُ ا �وإْ

ُ
اً ��ف ���ف ِ�ُ��وِ� ��فِ�يضلَ�

ٖ �لي
�ی
�حِ�يِّ

�اع  ��ت�ب ه �م��ب ا �ل�د ، ووا ر��ت ��ت �م��ب �ب��ب�ا ر��ت�ب
��ب�ا ��ت ��ب������ش ر�ت��ت ا

�ت ��ت
و�ل�د ��ب

�ه�ا 
��ت ع�ا �مت���م�ا ��ب ر ا

�ب �ت������ب �ب�ب ��س��مت�ب�ا و��ت�د ك�ا ط�مب��ت��ت، �ك���ا �ب�كر ا �ا ����ب ا
ور 

�ت �ب��مت�ت��، و�ت�حر�� ع��ل� ������ب
�ه�ا ��ب �����ر�ت��ت و�ت�ع���هت�د �ب�ع�����ب ا

�ب�ب  �ب ا ، واإ�ب ك�ا �ت ع�ا �مت���م�ا ��ب ل�إ ��ت�� ����ت��ل�ك ا
��ب

إ
�ب�ب ��س��مت�ب�ا وا ا

ك  ر��ت و�ه��ب�ا ��ت�ب��ت �ب��ب�ا ل�ت �م�د �ه�ا. رح�ل اإ ع ��ب
��تر �م���هت�مت��ب

��س��مت�ب�ا عب
 ، �ت

�ب �م�ا ������ا وح �ب�ب �م��ب����ورا
�ب �ب �������ل��ط�ا ط ا �لا ����ت������ت ��ب�ب ا

ه �م��ب  �ل�د ، ووا ر��ت ��ت �م��ب �ب��ب�ا ر��ت�ب
��ب���ش�����ب�ا ��ت ر�ت��ت ا

�ت ��ت
و�ل�د ��ب

ر 
ب �ت������ب

� �ب�ب ��س��مت��ب�ن�ا و��ت�د ك�ا ط�مب��ت��ت، كما �ب�كر ا ��ا ����ب �اع ا ��ت�ب ا
�ت �ب��مت�ت��، و�ت�حر�� 

�ه��ا ��ب �����ر�ت��ت و�ت�ع���هت�د �بع ���ب �ه�ا ا
�ت ع�ا �تما ��ب ا

 ، �ت ع�ا �تما ��ب ل�إ ��ت�� ����ت��ل�ك ا
��ب

إ
�ب�ب �������مت��ب��ا وا و�ر ا

ع��ل� ������ب
��ت�ب��ت  ل�ت �م�د �ه�ا. �رح�ل اإ ع ��ب

��تر ������هت�مت��ب
�ب�ب ��س��مت�ب�ا عب �ب ا واإ�ب ك�ا

وح �ب�ب
�ب �ب �������ل��ط�ا ط ا �لا ����ت������ت ��ب�ب ك ا ر��ت و�ه��ب���ا �ب��ب�ا

 

Real Nastaliq
The new DecoType Nastaliq 
not only renders Nastaliq in its 
full elegance, but also offers 
language dependent shapes.

Text Shaping
Apply all settings that can 
be defined for a single word 
to a complete run of text. 
Distribution of shape alternates, 
dissimilation of the same letter 
through a variantion, Kashida 
distribution and frequence can 
be precisely controlled and 
applied on a long text, just like 
a regular paragraph style. 

Take advantage of the ease 
of pre-defined settings or use 
the ingenious interface to 
create your own meticulously 
balanced definition.

�ک�ه �ب�ه 
�
ک��یر�ب 
� �و� ل���ی��و�ل���ب��د ��ک��ا

�ه ��ک��� ��ا
گ
����ک ���ش �ی �ب��ا

�
ب
�
�و��ب �مر ک ��بر�

�ی���� م��ا

��ہ���ی���
�  ��م���ی��د����ه �ب

��ب ���ل�
�ک�ے ��ب
�
 ����

لپ�
���ی���ک��
��ب
�ل 
���ک��� ���ی
�ئ م��ا

Full Unicode support
All typefaces support all 
languages covered by 
Unicode, with all features 
available for every language. 
Typographic freedom and 
richness for Arabic, Persian, 
Tajik, Kurdish-Sorani, 
Kurdish-Kirmanji, Pashtu, 
Baluchi, Urdu, Punjabi, Azeri, 
Kazakh, Tatar, Uighur, Malay, 
Ottoman Turkish.

Farsi

Urdu
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ِ
ف

�و�
ُ
�ي
ُ
�ه
ْ
��يِ�ی ��لمِ�ل �لُ �ُ��و���عٖ�ي �مٖ�مي

ِ
��لْ��ف
ٱ
 ا

ُّ
ِ���ط ��ف

ْ
اِ�ل

ِ
��ب ��و
ُ
���عُ���ی

ْ
��ی �کِ���ل
���ی���یِ ٖ
 ��مُ��و���

ُ
�ل
���ی��� ٖ
����ِ ���ب
ْ

 �ٱ�ل
ُّ
��ط ���بِ

ْ

�ل ِ�

The Naskh font is Naskh, plain and simple. It is based on an exhaustive analysis of Ottoman manuscript 
practice. This typeface faithfully captures the historical Naskh as it evolved from practical calligraphy into  
the best legible Arabic typography ever designed.

��ي���هم�ل�م�ف�� �ر��و��یي ��ف ����ف ���ط����لف ������ف ��ف���حف��س��مث
�ث ��فه�ي

ا
�ل  �م �م  �ف  �م  ��و  ��یي

� ف  ���ط  ���طف �  �ف  ���ف  ���ي  ك �ك  
ث  ���  ���

ف  �  �ف  ر  رف  ���  ���
ح
� ح  

� �فح   ا  �ف  �ي  �ث  

�یی
�ک���ل�������ب�ه در�و�

�� ���ی ���ب
��������ب
ب
��ط���

���ص����ب
���س����ش
حب��ح���ب
��لی��ش��

ب

�

�

�یی
م  ��ب  ��ه  �و  �

�ل 
��ك  �

�
 ��
�
  ��ی 

  ��ب
ب
��
�   ��
� 

ب
  �ط  �ط

ب
����
�  ����

����ش  �
�  ����

  �  �ب  �
ب
�  �  

ب
�
�   �
� �ب  
� �  �ب  �ی  �ش  

ِ
ب

و�
ُ
��ت
ُ
�ع
ْ
� �لِ��لل

��ت��تِ  �مُو������ٖ
ُ

���مٖ��ت�ل
ِ
�كْ��ب

ٱ
 ا

ُّ
�كْ��بِ��ط

ِ
ا

Emiri is a meticulous reconstruction of the landmark fount of the Emiriyyah printing house in Cairo. It makes 
it possible to create Unicode-based searchable Qur’an text with the familiar appearance of today’s printed 
editions. These qualities make Emiri particularly effective for literary productions.

Emiri
designed by Mirjam Somers, 
DecoType

رو��ت �ع���عب���هب���هت��ك��ل����ب�� � ���ط�ط��ب ��������ب ���������ش ����������ب �ب��مت��ش�����ب ا

ت  ك  ك  ل  �ه م  �ب  �ه  و  ��ت
ب  ط  طب  ع  عب  ��ب  �

ب  �  �ب  ر  رب  ���  ���ش  ��  ��
ا  �ب  �ت  �ش  حب  ح  ح

Nastaliq is immensely popular thoughout the Arabic-scripted world. It provides a refreshing alternative to 
conventional type. The DT Nastaliq handles for the first time any letter combination correctly. DT Nastaliq can 
be configured according to regional shape preferences and therefore handles any language equally well.

Nastaliq
designed by Mirjam Somers, 
DecoType

Naskh
designed by Thomas Milo, 
DecoType

The Classics are a series of  high-end Arabic typefaces with an 
unmatched range of features known from the Arabic script. Based on 
historic models, they are the technologically most advanced Arabic 
typefaces ever created. 

Classics starting from $ 399.
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ِ
�ن عُ�تُو

ْ
ی لِل

ٖ��ت�تِ  مُو
ُ
مٖ�تل ِ

حن
ْ
ل
ٱ
 ا

ُّ
ط حنِ

ْ
ل
ِ
ا

Nassim is a contemporary text typeface for Arabic and Latin script. Its integrated design is conceived for formal 
harmony in multi-lingual publications such as annual reports and dictionnaries. Nassim is also available in a 
range of weights making it particularly useful for complex text layouts.

Nassim
Designed by Titus Nemeth

رویت ه د �ت�لم�ن �ن ععن ��ن ��ن سسث ححن �ن�ت�ثحن ا

ت  �ك  ل  م  م  �ن  ه  و  یت 1234567890
  �ن  �

ن
ن  �  �ن  �  �

ن  �  �ث  �  �
ن  د  دن  ر  ر

ا  �ن  �ت  �ث  �ن  �  �

ِ
و�ن
ُ
عُ�ي
ْ
ى للِ

مٖ�يلُ مُوسٖ�ي�يِ
ِ
�ن
ْ
ل
 اٱ
ُّ
ط �نِ

ْ
ل اِ

Qarandash is an unpretentious typeface, suitable for educational texts, comic balloons, advertising and 
lettering in general. The pen has a constant width, with rounded extremes like ballpoint writing. Qarandash 
follows the heart line of classic Naskh script.

Qarandash
designed by Mirjam Somers, 
DecoType

رو�ي ه د
�يكلم�ن �ن ععن ��ن ��ن سسڤ ��ن �ن�ي�ڤ�ن ا

  ه  و  �ي 1234567890
  ل  م  �ن

  �ي  �ك
  �  �ن  �ن

  ر  رن  س  سڤ  �  �ن  �  �ن
  �ن  �  �ن  د  دن

ا  �ن  �ي  �ڤ

ِ
�ن �یوُ
ُ
ع
ْ
سٖ�ی�یِ� لِل  مُو

ُ
مٖ�یل �نِ

ْ
ل
ٱ
طُّ ا �نِ

ْ
ل
ِ
ا

Basim Marah is an Arabic display typeface. It is suitable for titles and lettering. Formally inspired by free style 
calligraphy this typeface has a very joyful and lively character and lends itself to a variety of applications from 
packaging to editorial design.

Basim Marah
Designed by Basim S. R. El-Mahdi

�ی �ن�یكلم�نە درو ععن ��ن ��ن سسش ��ن ا�ن�ی�ش�ن
  �ن  �  �ن  د  دن  ر  رن  �  �ش  �  �ن  �  �ن  �  �ن  �ن  �ی  �ك  ل  م  �ن  ه  و  �ی 1234567890

ا  �ن  �ی  �ش

A range of new typefaces from independent designers enrich the 
collection of Tasmeem. Designers from widely varying backgrounds 
and approaches provide this addition to the typographic variety taking 
advantage of the versatility of Tasmeem. 

Beh-class typefaces starting from $ 149, Alif-class typefaces starting from $ 99.
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ِ �ن �
ىقۇ
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ِ
�ن عُ�يُو

ْ
ى لِل

سٖ�ي�يِ  مُو
ُ
مٖ�يل
ِ
�ن
ْ
ل
ٱ
طُّ ا �نِ

ْ
ل
ِ
ا

َ
�ن عُ�یُو

ْ
ى لَل سٖ�ی�یَ  مُو

ُ
مٖ�یل �نَ

ْ
ل
ٱ
طُّ ا �نَ

ْ
ل
َ
ا

ِ
�ن و

ُ
�ت
ُ
ع
ْ
ى ِ��

�تِ سٖ�ت و
ُ
 م

ُ
ل مٖ�ت

ِ
�ن
ْ
�
ٱ
 ا
ُّ
ط �نِ

ْ
�
ِ
ا

Intended for text and display, Arabetics Mehdi is based on the principles of the Mutamathil type style, where 
freely joining letters are assigned only two shapes:  normal and final, while restricted letters are assigned only 
one shape.  Mehdi letters are virtually connected, with diacritics placed at one level for added clarity. 

Arabetics Mehdi
Designed by Saad Abulhab

Hasan Hiba and Hasan Noor are Arabic display typefaces. They are particularly suitable for titles and display  
typography. Hiba is based on the ornate Fatemic Kufi calligraphy while Noor references the sober lines of 
square Kufic. Hasan Hiba won the 5th place in Linotype’s first Arabic Type Design Competition.

Hasan Hiba
designed by Hasan Abou Afash

Hasan Noor
designed by Hasan Abou Afash

Modern and elegant, AlQuds is a pioneering Arabic sans-serif font. Clear forms and large dots make it  
extremely legible in any application: art books, textbooks, technical manuals, packaging, advertising,  
signage, magazines, computer monitors,TV and electronic billboards.

Al-Quds
designed by Vladimir Tamari

ىت و ر ە د ک�م�ن �ت �ن ععن ��ن ��ن سسش ��ن �ن �ش �ت �ن ا
ش  �  �ن  ط  طن  �  �ن  �ن  �ت  �ك  ل  م  �ن  ه  و  ىت 1234567890

  ر  رن  �  �
ا  �ن  �ت  �ش  �ن  �  �ن  د  دن

یي و ر ه د كلم�ن
�ي �ن ععن ��ن ��ن ��ث ��ن �ي�ث�ن

�ن ا
  �ي  �ك  ل  م  �ن  ه  و  یي 1234567890

  د  دن  ر  رن  �  �ث  �  �ن  �  �ن  �  �ن  �ن
ن
ا  �ن  �ي  �ث  �ن  �  �

�ی و � ه د
�لم�ن �ی �ن ععن ��ن صصن ��ش ��ن �ی�ش�ن

�ن ا
  �ك  ل  م  �ن  ه  و  �ی 1234567890

ی
�  

  �  �ن  �ن
  �  �ن  �  �ش  �  �ن  �  �ن

ا  �ن  �ی  �ش  �ن  �  �ن  د  دن

ر��ق ە د �ق�لمىن �ن ��ن ��ن ��ن ��ش ��ن ىقىش�ن ىن ا
  ر  رن  �  �ش  �  �ن  �  �ن  �  �ن  �ن  �ق  �ك  ل  م  �ن  ه  �  �ق 1234567890

ا  �ن  �ق  �ش  �ن  �  �ن  د  دن
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�هِرِ�یً  ���سَ��
ِ
�ل �یس�ْ

ِّ
��ل��ل

ٱ
 ا

�یُّ �نِ
���نِ رِ���یْ�یُ 

أِ
��نِّ�ی ا اأِ   ١ 

�هِ��
�یسَ�یِ

ْ
�یُ رِ�ع ��نْ ِ

ّ
��ل ُ

 ��وِ�مِ�� ك
ِ
�و�م

ُ
��ن
��لل�نُّ

ٱ
ٰ ا
�ی

ِ
ْ�ع
ر

أِ
ا   ٢

راً
ِ
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 ا

ْ
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ِ
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ٌ
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ُ
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�
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ُ
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ٱ
ِ ا
��نْ��ك �هِ�دِ

ْ
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ِ
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�مً
رِ �مُ�هْ�یِ���نِ

ْ
��ی
�نساً ��نِ

ْ
 ���یِ��ل

ُ
�حْ��ِ��ل

�نْ�یِ �یِ ���یِ�دْ كُ   ٦

�یهُُ
ِ
�ور

ُ
ِ ��ص

�ل �یس�ْ
ِّ
��ل��ل

ٱ
�یءُ ا ِ

ِ �لیُ���ن
�ن �� سنِ ِ

��ل��سّ
ٱ
 ا

ِ
�ِ���شْ�ل   ٧

���یسَ�هیٌ �حِ�یْ �مُ���طِ�وِّ ِ �مِ�� ��نِ��
�ِ��ی��ك

�نْ��
أِ
 ا

���نِ ْ
�و

���نِ���ِ   ٨

�مُ
ُ
�ه

ِ
�یِ �حِرْ�لن

نْ
�
ُ
��سً�� ���� ْ

�و
���یِ حِ 

��لِ� ���ِ��
أُ
ا �نْ 

ِ
��� ��وِ   ٩

�رِ ا �عُ�وِّ ِ�ی ��نِ
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ِ
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�� ���ك
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�ی
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أِ
ا �یً  ِ

�ر ��وِ��یاِ

�رِ �نساَ
�حنْ

أِ
ِ ا
ع
� سجْ ِ��ن

�مِ�ی ر
ءِ ��یِ�نسطْ ��َ� ��شً�� ��ن مُ�حِ��دِّ

�

�رِ ��ِ �حن
ْ
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نِ ا
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ْ
 ��نِ��ی

ٌ
ع
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ٱ
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��ی ��دِ

ِ
��ل
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��كِ ���ن ا رِّ
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رِ ��نِ �یسطْ

ً �عنِ �ن ِ���ساَ
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ِّ
�صُرِ����
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أِ
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ْ
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ِ
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ْ
���
ٱ
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ٱ
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ِّ
��ل��ل

ٱ
�و�مُ ا

ُ
��ن
�یْ �نُ ءِ ���نِ��

أِ
��وِ�مِ�� ا

رِ��ی ��یسَ��
ْ
��ل

ٱ
��ن�َ�هیُ ا �وأْ

ُ
اً ��ن ���ن ِ�عُ�وِ� ��نِ�یسَ��

ٰ ��ی
�ی
�حِ�یِّ

al-khansa’

 1 I was sleepless, and I passed the night keeping vigil, as if my eyes 
had been anointed with pus,

 2 Watching the stars – and I had not been charged to watch them 
– and anon wrapping myself in the ends of ragged robes.

 3 For I had heard – and it was not news to rejoice me – one making 
report, who had come repeating intelligence,

 4 Saying, “Sakhr is dwelling there in a tomb, struck to the ground 
beside the grave, between certain stones.”

 5 Depart then, and may God not keep you far (from Him), being 
a man who eschewed injustice, and ever sought after bloodwit.

 6 You used to carry a heart that brooked no wrong, compounded in 
a nature that was never cowardly,

 7 Like the spear-point whose (bright) shape lights up the night, (a 
man) bitter in resolution, free and the son of free men.

 8 So I shall weep for you, so long as ringdove laments and the 
night stars shine for the night traveller,

 9 And I shall never make my peace with a people with whom you 
were at war, not till the black cooking pot of the (good) host 
becomes white!

sources : 
al-Buhtur3, Kitab al-Hamasa (Beirut, 1910), 271–2.
An3s al-julas17 f3 D3w1n al-Khans17 (Beirut, 1888), 33–5.
L. Cheikho, Commentaires sur le Diwan d’al-�ans17 (Beirut, 1896), 109–118.

Metre: bas3t.
This poem is one of a set composed by al-Khans17 on the death of her 

brother Sakhr. The version here printed is that given by al-Buhtur3. In the 
editions of the D3w1n the following opening couplet is prefixed:

رِ ا رِ �دْ  �مِ
ِ
عً �ِ��نْ��ك

�مْ� رً ��نِ�دِ
��نْ

��ِ�ی ��لِ����ِ
 �نْ��

ٱ
رِ ��وِ ا راِ

ِ �مِ�هنْ
عً �ِ��نْ��ك

�مْ� ��ی ��نِ�دِ �وِ�
ُ
ِ ��ن

ن
�
ْ
��یِ�� ��ِ��ی

 1 “Anointed with pus”: sc. painful with the matter exuded by ophthalmia.
 2 “Watching the stars” was a common description of sleeplessness. The poet 

rebuts the notion that she was appointed nightwatchman over the flocks and 
the encampment.

 3 An3s read abhaj for abjah, mukhabbirin for muhaddithin, and q1ma for j17a.
 4 An3s read this couplet as follows:

رِ ��ِ �حن
ْ

أِ��
��وِا حً 

� ا �وِ
ْ
��ل

�یْ�هِ ��نِ��أِ
ِ
��وا ��ِ��ل

ُّ
�و

��وِ���یِ�دْ ���ِ حِ 
رِ�ی�

��صنِ
ْ

��ل
��وً ��نِ��ٱ ��كِ ��شِ�� �مِّ

أُ
�نُ ا

ْ
 �ن

ِ
�ل
� ���یِ��

 5 For min rajulin as tamy3z , see Wright, ii, 138b. For tarr1ki Cheikho reads 
darr1ki ; Anis gives mann16i.

 7 An3s reads jaldu for murru.
 8 For fa-saufa Cheikho and An3s read wa-saufa.
 9 For us1liha Cheikho and An3s read us1lima. Both Cheikho and An3s print 

additional verses following this couplet.

4 ٤

38 39

ء ��ل��نس��ن���سا ا

�و  ��خ
أ
�   

خ
����س��ي� �و���طخ ���ط�ه ��ح

م��ح�ح��خ
�ي�خ � ��خ

��خ��ي �خ � ل�ح�م��د
� � ��� ر�

���خ �و  ��خ
أ
� 
�خ ر� ��خ �ل ��خ ��ل��ي

 ��خ
خ

ر�� ��خ ��و���ي ��خ ا �ه���طط ��ل����ط �
�م�ي   �ح�م�د ر�

أ
��لم�ي��خ�خ��ي � ���ي � ��لم�عر �

ء  �و �ع�ل�ا ��خ
أ
�   

خ
����س��ي� �و���طخ ���ط�ه ��ح

م��ح�ح��خ
�

�ي�خ  ��خ
�خ

��خ��ي � ل�ح�م��د
� �و � ��و���ي �أ��خ ا �ه���طط ��ل����ط �

�م�ي   �ح�م�د ر�
أ
��لم�ي��خ�خ��ي � ���ي � ��لم�عر ء � �ع�ل�ا

�م�ي   �ح�م�د ر�
أ
��لم�ي��خ�خ��ي � ���ي � ��لم�عر ء � �و �ع�ل�ا ��خ

أ
�

�ل  ��ل��ي
خ ��خ
ر�� ��خ �خ ��خ

��خل�أ ر� ���خ �ل ��خ ��ل��ي
خ ��خ
ر�� ��خ ��و���ي ��خ ا �ه���طط ��ل����ط �
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al-khansa’

 1 I was sleepless, and I passed the night keeping vigil, as if my eyes 
had been anointed with pus,

 2 Watching the stars – and I had not been charged to watch them 
– and anon wrapping myself in the ends of ragged robes.

 3 For I had heard – and it was not news to rejoice me – one making 
report, who had come repeating intelligence,

 4 Saying, “Sakhr is dwelling there in a tomb, struck to the ground 
beside the grave, between certain stones.”

 5 Depart then, and may God not keep you far (from Him), being 
a man who eschewed injustice, and ever sought after bloodwit.

 6 You used to carry a heart that brooked no wrong, compounded in 
a nature that was never cowardly,

 7 Like the spear-point whose (bright) shape lights up the night, (a 
man) bitter in resolution, free and the son of free men.

 8 So I shall weep for you, so long as ringdove laments and the 
night stars shine for the night traveller,

 9 And I shall never make my peace with a people with whom you 
were at war, not till the black cooking pot of the (good) host 
becomes white!

sources : 
al-Buhtur3, Kitab al-Hamasa (Beirut, 1910), 271–2.
An3s al-julas17 f3 D3w1n al-Khans17 (Beirut, 1888), 33–5.
L. Cheikho, Commentaires sur le Diwan d’al-�ans17 (Beirut, 1896), 109–118.

Metre: bas3t.
This poem is one of a set composed by al-Khans17 on the death of her 

brother Sakhr. The version here printed is that given by al-Buhtur3. In the 
editions of the D3w1n the following opening couplet is prefixed:
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ُ
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ن
�
ْ
��یِ�� ��ِ��ی

 1 “Anointed with pus”: sc. painful with the matter exuded by ophthalmia.
 2 “Watching the stars” was a common description of sleeplessness. The poet 

rebuts the notion that she was appointed nightwatchman over the flocks and 
the encampment.

 3 An3s read abhaj for abjah, mukhabbirin for muhaddithin, and q1ma for j17a.
 4 An3s read this couplet as follows:

رِ ��ِ �حن
ْ

أِ��
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ْ
 �ن

ِ
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 5 For min rajulin as tamy3z , see Wright, ii, 138b. For tarr1ki Cheikho reads 
darr1ki ; Anis gives mann16i.

 7 An3s reads jaldu for murru.
 8 For fa-saufa Cheikho and An3s read wa-saufa.
 9 For us1liha Cheikho and An3s read us1lima. Both Cheikho and An3s print 

additional verses following this couplet.
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Naskh – This typeface faithfully captures the historical  Naskh as it evolved from practical cal-
ligraphy into the best legible Arabic typography ever designed. It is the mother of all typefaces 
and suitable for any kind of cultural text – from religious to poetic and literary.  
This kind of writing inspired the Tasmeem team to develop the unique novel controls to han-
dle all aspects of authentic Arabic writing and typesetting.
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�
 
ْ
��ڡ�يُ�ل �خِ��ُّ 

��لمخِّ
ٱ
� �هلِ� 

ُّ
ٮي
ِ
� ��يلِٓ�  �� �مُ�خٰ��ي�خساً     

ٍ
ٮشْ�م ��وِِ�

ِ
��لِ��ك �خٰ  

ٰ��ي�خبِ�عِ�خِّؕ خ
�ٮ ��خِ�لِ�ا �مِ�خْ   

�عِ�خِّ
ْ
ٮي
ِ
�ععِ��ل ٰ��ي�خِ 

��خ ��يُ�دْ خِ 
��ي� ٰ

�خ �وأْ���ِ
ُ
م
ْ
��ل
ٱ
� ءِ  ِ��سِلٓ�

��وِٮخ

 ��
ٍ
حٰصي�م
ِ�ح

�ورٍ� ر
��خُ �عخِ هُ 

ّٰ
لل

ٱ
�خِ � ��وِِ�ل�  

�خِؕ
ْ
ٮي
�خِ ��ڡخِ�لِ�ا ��يُ�وأْ �خِ 

����خْ رِ
ْ
 �ٮيُ��ع

�خْ
ِ
��خٓ�� � �ْ

ِ
� 

 ٌ خ
���ِ

�هِ�مْ �سِر �و�لخِ
ُ
��ڡیُ��ل ٰ�ي 

خ
��ٮ ٮي�خِ  ٰ

��دخ
ِّ
��ل
ٱ
��وِ�  

�و�خِ
ِ��یُ
��ڡخ �خِل�

ُ
م
ْ
��ل
ٱ
�يِ�ههِ � �مْ �ٮيِ��خْ

ِ
خْ ���
�ِ

��أ
ِ
     ��ل

��و رُ ��وِ اِ �ا �يُ�حخ
ِ
�ل
�  
ِّ
�م
ٮخِ�سٮِ�مْ ٮشُ  ِ

�ٮيِ�خِّ��ك رِ
��خْ ٮخُ

ِ
��ٮ  ِ

�ٮي�خِ�هي �دٰ
ِ
م
ْ
��ل
ٱ
� ���خِ��  �و�خِ 

��خُ �حخِ
ْ
ر
ُ
�س
ْ
��ل
ٱ
��وِ�

ا
ِّ
ل ٓ� �أِ �يی�علِ ٰ

خ ��ك

ِ
��خِ��ك

��خٍل� 
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Where the Latin script tradition is blessed 
with scores of digitizations of the legacy of 
classic master works from the era of metal 
typography, like Jenson, Centaur, Bembo, 
the countless interpretations of Garamond’s 
types, the Caslons and Baskervilles just to 
name a few, this is the first digitization of a 
monument of Arabic typography. 

The Emiri typeface is a meticulous revival 
of the fount designed for the King Fuad Koran, 
which in turn was a project to reproduce with 
the means of the day, i.e., with movable type, 
the great Naskh style according to the script 
rules of Ottoman Naskh. This new digitiza-
tion reproduces as much as possible the solu-
tion that the early 20th century typographers 
arrived at. 

As in any historic revival, also Emiri is not 
a copy, but rather an interpretation in today’s 
context. In some cases discrete improvements 
have been made where the original design 
showed obvious compromises against the 
model it tried to reproduce. For instance some 
of the orginal kaf flags were flattened to acco-
modate for tight line spacing. For Emiri they 
have all been given the same angle as the rest 
of the kaf glyphs (see overleaf). 

In other cases, constraints that appeared 
to be conscious choices made by the punchcut-
ters of the original, have been respected. For 
instance the alternative open shape for medial 
haa’ occurs only after baa’, siin or saad, where 
it has a characteristic inverted connecting 
curve. Another example is the sequence meem 
raa’, where the alternative raa’ has a curve.  
As such raa’ could have curved after any other 
letter, but for this fount the punchcutters 
chose to restrict this variation to only meem-
raa’, and hence Emiri follows that pattern.

ك��لى
كما

ك�ك

ح
�ك

�ل�ك

كم
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Emiri – a revival of the fount used to print the 1924 King Fuad Qur’an at 

the Emiriya printing press in Cairo

Naskh

Emiri

Qarandash

Nassim

Mehdi

 Hiba

Noor

 Marah

Al Quds 

�مِ��يرِ��ي
أِ
�
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ح �ك��ح�هر �ك�ح‍
�ك

ي  ك  ل  �ه  �ن  �ه  و  ��ي 
ن  �  �ن  �  �ن  ��ن  �

ن  �  �ن  �  �ن  ���  ���ش  ��  ��
�  �ن  �ي  �ش  �ن  �  �

�و��ي 1234567890 ������ن����ن����ي��ك��ل�م��ن�ه � ���ط����ن ���م���من ���������ش ����������ن �ن��مي��ش�����ن �

These pictures show the original founders type, source of inspiration for 

Emiri, juxtaposed with explanatory images of the development.
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This is Emiri in combination with Adobe’s Dante typeface in a mockup of 

Wright’s famous Arabic language grammar.

(b)   The dative (a) of possession; as ٌ
��أِ��ن �ا ��ٌ �مِ

أْ
� �هُ �ِ

ِ
 �مِ��نْ �ل

ُ
ُ�ل �ن

ِّ
�لر

ِ
�  the man is he 

who has a right opinion or a correct judgment; ه�
ّٰ
 �لِ��ل

ُ
���مْ�د

ِ
�كْ�ح

ِ
�  praise belongs to God; 

�هِ
ّٰ
�ا �لِ��ل

�نِّ �أِ  we are God’s; ٍيْ�د�
 �لِرنِ

ُ
ل �ا

ِ
م
ْ
ل
ِ
�  the property is Zèid’s; �ِ��ِر

��نِ
ْ
 �لِ���ل

ُ
رْ�ن

ِّ
�ل��س

ِ
�  the saddle belongs 

to the horse; [ رِ�ي����يٍ�ا
ِ
ُ �ن �ه

ِ
��يُ �ل

ْ
��ي
أِ
� ِ� I saw that it had a glistening]; whence it is used to 

indicate the author of a proverb, poem, etc.; as 
ِ
�ن

ِ������
ِ
�ح
ّْ
�ك ٱ

�دِ �نِ�نْ �
ِّ
���م

ِ
 لمُِ�����

ِ
ِ��ي�ل

ا ��ي
ِ
م
ِ

 as hasك

been said by Muhammad ’ibn el-Hasan; ْم� ���هِ ِ
���م�ن
ْ
��ِ  �لِ��ن

ِ
��نْ�شِ�د

أِ
�  he recited (a poem) by one 

of them (the poets); 
ٍ
ّ
��لىِ

ِ
�هُ �لِ��

ِّ
�ن
أِ
� 

ِ
ِ��ي�ل

�يُ وِ��ي
ْ
��نْ�شِ�د

أُ
�  a poem was recited to me, and I was 

told it was by ‘Al3; (b) of permission [or right]; as 
ِ
�لِ�ك �هُ �نٰ

ِ
 then this is allowed  ��نِ��ل

him (lit. is to him); [ � ��نِ
ِ
 �ك

ِ
�ل

ِ
��  �يِ����نْ

�نْ
أِ
�هُ �

ِ
 he has a right to do such a thing]; (g) of �ل

advantage, as opposed to ى
ِ
�ا  which indicates injury; as , عِ��ل

ِ
��

ِ
رِ��نِ�هيُ �مِ�ا ���

ْ
ُ �مِ�ع ِ����يْ�ه ����ن

ْ
�ل
أِ
�  

�ا
ِ
��

ْ
��ي
ِ
 ;learning is the soul’s cognizance of what is for its good and for its hurt وِ�مِ�ا عِ����

�هُ ]
ِ
عِ�ا �ل

ِ
� he blessed him, §23].

¶ Rem. a. The grammarians say that ِل , when it indicates possession, 

is used ِك�
ْ
�مِ��ل

ْ
�لِ��ل  to indicate the right of property, or �ِ� �ا ِ���مِ

��ي ��نْ �لِ�لِ�ٱ  to show that 

something is ascribed to one as his own, or ِ
ي

� ����يِ�ا
ْ
��يِ����� ْ������ �لِ�لِ�ٱ  to show that he has 

a right to it. Compare the Hebrew usage, מִזְמ֗ר לְדָוִד a psalm composed 

by David; etc.

¶ Rem. b. As the Arabs have no verb corresponding to our have, they 

are obliged to express it by the preposition ِل with the genitive of the 

possessor; as ٍأِ�يِ�ا �عِ��نْ�د�� رٍ �مِ�ا
ْ
��ي
ِ
�ه ��لِ�كِ �نُ

ِ
�م
ْ
�نِ �لِ��ل �ا

ِ
 ;king Zuhair had two hundred slavesك

رٍ
ِ
ِ��ن ِ �ن �ِ���ن �ا ِ �مِ

�أِ�هي ماِ
 ��سِ�يُّ

ِ
� � ِ

�د ِ��نْ ُ ��نِ�ن �ه
ِ
ٌ ;he had in Ba†d1d six hundred secret police �ل �ن

أِ
 �مِ�ا �ىِ �

ٌ �ن
ْ
�ن
ٱ
ا �

ِ
.I have neither father nor son وِل

¶Rem. c. ِل is often used, instead of a simple pronominal su\x, in order 

to avoid rendering a noun definite; e.g., ٌن
�

أِ
�يِ �ىِ �  ;a brother of mine is dead �مِ�ا

whereas ِى
��ن
أِ
�يِ � .would mean my (it may be, only) brother is dead [§ 92] �مِ�ا

§ 53 ]  The Verb – 3. Gov’t of Verb – (b) Prepositions: ِل�
�  149 

a

b

c

d
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م���ن
�� ��ا
ث
�ل��� ا ي���ن 

ر�ن���
�ل���ي ا ��ي 

�
��ن ��ن  يرا

اإ�� ��ي 
�
��ن �ي���ي 

���ع���ل��
��س���ي
ا�ل��لن ��ط  �هر ��ن

ن
�� 

��ي
��ط�
�ن ��ن
�م�� ��ي �ن��د

يرن�
��نر��
�ل���ي ��ي ا

����ير �ع���ل�
��ي �
�� �ي��د�

، �ع���ل� ي���ن
���
ي
�نر�
ع �ه��
��س��� ��ا
ي
�ل��� ا  �و

�و
إ
�ي���ي ا
���ع���ل��
 ا�ل���ي
ن
�
���ه��
����لي���ي�ه �لن
���س��
�ي �لي ء ��ا ��ن��ا

م���ن ��م���ن
�ي���ي �و��

���ع���ل��
ا�ل���ي  �و

ن
�
���ه��
 ا�ل��لن

م���ن
�ه �و�� ��ط��و��ير

��ي ��ي
�
��ن ��ن ر�و

���ن �ط��و��ن اآ ��ط��ا
 ��ن
م
�ه�  �����ا
م
�ي���ي ، �ث�

���ع���ل��
��س���ي
 ا�ل��لن

��ي
�
ن
� ��ه��ا ������ن ��ا ا  ر���ن

م
���ل�
ا �عن ����يررن

��� �و �
�ي��ن �و رن

ي
��� ���
د �ح��س��ن ����ير �ع���م��ا

� 
م
لي��ن�ه�
 �ن��

ر�ه
�����ث
�لن ��ي 
�
��ن  
م
�ه� �����ا �ن���م��ا  �ع�هي،  ل��ط���ن��ا

� ا �ي  �ل�
آ
�ل� ��ي �ط��و�ع�ه 

� ال��دن . ا

���ي م  ��ن  ��ه  �و  
�ل 
��ك  �

�
  ��ي �اک 

  ��ن
ن
�ع
� �ع  
�  
ن
  �ط  �ط

ن
����
�  ����

����ث  �
�  ����

  ر  رن  �
ن
  د  د

ن
�
�   �
� �ن  
� ا  �ن  �ي  �ث  

Nastaliq, contracted from Persian naskh-i ta‘liq  
(i.e. slanted body text) is the most elegant and 
sophisticated of Arabic script styles. It is immensely 
popular throughout the Arabic-scripted world and 
provides a refreshing alternative to the commonly 
used Naskh style. It is very apt for short texts, poetry, 
titles and headlines. Nastaliq is the core script of the 
Persian writing tradition, and equally important in 
the areas under its cultural influence. Notably the 
languages of Afghanistan, Pakistan, India, and the 
Uighur language of the Chinese province of Xinjiang, 
rely on Nastaliq. Under the name Ta‘liq this classic 
style was also beloved by the Ottoman calligraphers.

ي
�ي���
���ع���ل��
��س���ي
�لن

��ي
�ك���ل���م���ن�ه در�و�

�� ���ي ���ن
��������ن
ن
��ط���

���ص����ن
���س����ث
��ح��حن حن
��
ث
�ن��لي�ه

ا
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م���ن
�� ��ا
ث
�ل��� ا ي���ن 

ر�ن���
�ل���ي ا ��ي 

�
��ن ��ن  يرا

اإ�� ��ي 
�
��ن �ي���ي 

���ع���ل��
��س���ي
ا�ل��لن ��ط  �هر ��ن

ن
�� 

��ي
��ط�
�ن ��ن
�م�� ��ي �ن��د

يرن�
��نر��
�ل���ي ��ي ا

����ير �ع���ل�
��ي �
�� �ي��د�

، �ع���ل� ي���ن
���
ي
�نر�
ع �ه��
��س��� ��ا
ي
�ل��� ا  �و

�و
إ
�ي���ي ا
���ع���ل��
 ا�ل���ي
ن
�
���ه��
����لي���ي�ه �لن
���س��
�ي �لي ء ��ا ��ن��ا

م���ن ��م���ن
�ي���ي �و��

���ع���ل��
ا�ل���ي  �و

ن
�
���ه��
 ا�ل��لن

م���ن
�ه �و�� ��ط��و��ير

��ي ��ي
�
��ن ��ن ر�و

���ن �ط��و��ن اآ ��ط��ا
 ��ن
م
�ه�  �����ا
م
�ي���ي ، �ث�

���ع���ل��
��س���ي
 ا�ل��لن

��ي
�
ن
� ��ه��ا ������ن ��ا ا  ر���ن

م
���ل�
ا �عن ����يررن

��� �و �
�ي��ن �و رن

ي
��� ���
د �ح��س��ن ����ير �ع���م��ا

� 
م
لي��ن�ه�
 �ن��

ر�ه
�����ث
�لن ��ي 
�
��ن  
م
�ه� �����ا �ن���م��ا  �ع�هي،  ل��ط���ن��ا

� ا �ي  �ل�
آ
�ل� ��ي �ط��و�ع�ه 

� ال��دن Persian poetry of Hafiz. ا

��م���ي �يرن
�ل �ن�

د ���گ���  �و �ن��ا
ث

����
��حن� � �ن
�
ر
�ه ��ن د �چ�ه �ن��ا

ر�
گ

ا����

��م���ي ��يرن ا
���م���ن �ي

ال�ه �م��ح��لي
�
 ،���
ر �م ��و

ن
 �م���

گ
�����

ن
حچ���
� 

گ
�ن����� �ن�ه �ن��ا

ک���ن
��ن �� ���ع��ا

��ن
چ
ال�ه � ع �چ���ي��ا

��ي���
���ي���ن �مر

��م���ي در اآ

��م���ي ر��يرن ا
��ن ��و
�ن�ه ��ن م��ا ، رن ح��ي

� ا م ����ر
� حچ���هث
�
�چ��و 
ال�ه ��ه��م��
�

���
رن �م ر��ي�ه ��ه��ا ا

 ��ن
م
�ي�هي� �ه �لن����ث��و �ي��د �ن د

آ
�ن�ه ا

��م���ي ه��يرن ا
چر��
ر �� ��كگ��ا رن �و �ع �و ر

� ر  �و
م
ال�ه ��م��و��ه�

�
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��ي ������ل���ن���ي
�ل��ي� ل��لي���ن��ا ا

� ��ا �ل���ي��ا
ل��لي���ن
ا �ع��� �و د ر

م��ا ���ر
�
ا  �����و
�������ن
��ي
 
م
�ن�هي� اإ �ل���ل���ن��ا �و  رن

م
��ن����ك�

��ي
�
ن
�  ���رن

م
�ن�هي� اإ  �و

م
ا��ك� ل��ي �����و

م��ا �

����د
إ
��� ا
�ل م��ا اإ �ي��و

� 
م
����ك�
ن
�ل �ع��م
م���  اإ

م
�ل� �و

�ه �هر
ن
��
إ
�ح���ن ا

�ل� ��ي ا
�
ر��ن ��ن

��� ����ث
�ل م اإ
�و��ك�

�ن���ع��ا
�ن���ث 
إ
��ي ا
��ن �ل� ک������ا

�ل���ن � ��ن ا �ل��و ��ك��ا

��ى ��م���ن��ا ��د ���نر
��ي ��ي
� ال��دن ا ا م�����و

� ا �و

م
��و��ك�
����ن �ع���ن

ر��ن��و �ح���
��ن �ن��ا �و

إ
�����ا
إ
 ا
م
�و��ك�

م
��ك�
ر
ي
��ير �����

ل�ىي �عن
م��ا � ���ه���ل���ي �و �ن

�
��ي��د  �و

م
���ل����ك�
����ن
ن
��
��ير 
نر�ي�هي �عن

�ل�� �ىي ا
ن
���ل���م���ي ��

��ن

م
د��ك� ��ير �و

ا �عن د ا د ر��ن��و �و
إ
�و�ک���م���ي ا

م
������ر��ك�

ث
م��ا �لن���م �ي��و

� 
م
�كي�  اإ
م
��را �ل�

���ث����
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 ���
ي
� �ے د��ع��ا

�ک�ے �ل���إ
�
��ط  ���� ��ن

� �ن���ن اِ
� ���
إ
� ��و �ع ��مہ

� ر�و
���ي ����ث

���� �و��ي
� ر��� اُ ��ا

���كگ �چ ��ن
�إ�� �ي���ي �ٹ��ا

���ع���ل��
��س���ي
�لن

 
م
ل�هي�
�ي��� ��ور�ٹ �و

���. ��ن
إ
� ��و �ن���ي ��مہ م �ث��ا

����ث �ن��ا��ك��ا
��ن �ي�ه �����و��سث�

��� �ل���ي����ل�
��إ
گ
��� ���
����ث ��ل

��� �����و��سث�
�ے ���
ن
�ل �چ �ن���ن��ا

�إ�� �ٹ��ا

���ع��ا، 
���ل���ن �ي

ي
���
را �م��حن
ن
�ي���ي �����ے د

���ع���ل��
��س���ي
�لن
�ل 
��ص��� ل���ن �و�ه ا

�ي��ا �ل���ي���� ��ا
�چ �ن���ن

�إ�� �ي���ي �ٹ��ا
���ع���ل��
��س���ي
�لن
�ي�����  �ے ا

ن
�ن �ل

�ل�� ��ك��ا

�ک�ے 
�
�ن 
�ل�� ��� ��ك��ا

��ه �ے ا
إ
�ل ا �����ي��ا م��ا �����و

��ہ���ي��� �
� �ل �ن
� ���ع���م��ا
���� ��ك��ا اِ��م���ي

� �ے اِ
ن
�ور �ل ��� ا

�� �و��ن�ه �����ے ��ک���ه
��ه� اِ

 ����
لي�
��و�
�چ ��ن
�إ�� �ي���ي �ٹ��ا

���ع���ل��
��س���ي
�لن
�ي�����  �� ا

�ے �ن�����
ن
ک���ن �ل

د د�� �ن��ا
آ
ح���ي��درا
��م���يِ � ک�ے. ر�ي��ا

���ن ��
�ل����ل��مي را دا

�ن�ه �ي�ه 
�� �هي
ي
�ور �ن��ل ���. ا

إ
� ��و  ��مہ
م
� �ن��ا��ك��ا

�
ر��� �طر

ُ
��� ��ن
����ث �ن����

��ن �ي�ه �����و��سث�
��� �ل���ي����ل�

����ث ���
��� �����و��سث�

�ے ��ل
ن
�ل �ن���ن��ا

ر��� �ن��ا  ���ي��ا
�ے �ي
�ک�ے �ل���إ

�
�����د  ��� ��س��هي��ا

ي
� ر �حن��ا
� �� �ي��ا �ي
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Qasidä in Mim, from:  

The Way of Abu Madyan, the 

works of Abu Madyan Shu‘ayb, 

compiled and translated by 

Vincent J. Cornell, Cambridge 

UK 1996

The new DecoType Nastaliq 

not only renders Nastaliq 

in its full elegance, but also 

offers language dependent 

shapes. The examples on this 

page illustrate shape varia-

tions for Urdu and Farsi.

Moreover, like all Tasmeem 

typefaces, Nastaliq supports 

the full Arabic Unicode 

range which also includes 

Tajiki, Azerbaijani, Dari, 

Pashtu, Baluchi, Uzbek, 

Turkmen, Punjabi, Saraiki, 

Rekhta, Sindhi, Kashmiri. 

The additional languages 

shown here are Kurdish, 

Pashtu and Uighur. 

Nastaliq is designed by 

Mirjam Somers of DecoType.
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ار�ندا�ش
ار�ندا�ش�ق
ا�ش�ق ار�ند
ا�ش�ق قار�ند
ا�ش�� ار�ند
�ق

Qarandash is a revival of the Laser Arabic for 
movie subtitling on celluloid film. It was de-
signed by DecoType in 1997 to allow a heat-in-
tensive laser beam to draw text into celluloid. 
For this it had to move with a constant speed, 
without stopping between letters, to avoid 
burning. The pen had a constant width, with 
rounded extremes like ballpoint writing. 
The shapes of Qarandash follow the heart line 
of classic naskh script. Whoever follows this 
line with a “qalam”, makes in fact his first steps 
into the art of writing naskh.

Qalam, “pen”, leads us to the name. Qaran-
dash was chosen because it is an old Islamic 
word for pencil – from the Central Asian Tur-
kic kara(n) “black” dash “stone”. 

ه ا �ن �ش
ی �نو� اآ ول�ق ا ��ق د ی ا

�ن �ق�ن معا ا

ر
�ن �ن�ن ما �ن �ن د هما صل �ش ه حا ��قا د

The original Laser Arabic for subtitles.

And the re-designed Qarandash.
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ار�ندا�ش
ار�ندا�ش�ق
ا�ش�ق ار�ند
ا�ش�ق قار�ند
ا�ش�� ار�ند
�ق

ا�ش ا��ند
�ق

  ه  و  یق 
  ل  م  �ن

  �ق  �ك
  �  �ن  �ن

  �  �ن  �  �ش  �  �ن  �  �ن
  �ن  �  �ن  د  دن

ا  �ن  �ق  �ش
�ویق 1234567890 ه د

�قكلم�ن �ن ععن ��ن ��ن ��ش ��ن �ن�ق�ش�ن ا

Naskh

Emiri

Qarandash

Nassim

Mehdi

Hiba

Noor

Marah

Al Quds

ه ا �ن �ش
ی �نو� اآ ول�ق ا ��ق د ی ا

�ن �ق�ن معا ا

ر
�ن �ن�ن ما �ن �ن د هما صل �ش ه حا ��قا د
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...� �قرن ا د

ا! �ق�ن
وحو�ش �ن

! �ق � ا ل�ن ل�اح�ق ا ا

�ق�ن لوح�ش ر مع ا
�قرن ا ر�ند ل حن �قا

هق �ق م�ن�ق�هرن

ل
ل�ن�ق �ق�نهق ا ل ��ن

حن ا مد
أ
ل� �ق�نهق ا ل��ن �لل�ق ا

�ق

�نوووم!!!

!!! ا�ك ا را ��ش

!! ش
�

�ش �ن�ش

! �ن ههه�ن أ�ق ا

ه !!!
آ
م!اآا �نلا
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!! ش
�

�ش �ن�ش

Qarandash is designed by Mirjam  
Somers. Together with Thomas Milo and 
Peter Somers she forms DecoType, a team of 
ground breaking designers of computer-aided 
typography for the Arabic-scripted world. 
Their products and ideas contributed to the 
Arabic aspects of all major software in the 
Middle East.

Qarandash is 
driven by ACE,  
DecoType’s Arabic  
Calligraphic Engine, 
the essence of  
Tasmeem. 

Qarandash is an 
unpretentious 
typeface,  
suitable for  
educational 
texts, comic 
balloons,  
advertising  
and lettering  
in general.

Qarandash comes in three flavours, Alef, Beh 
and Jeem (the latter is in preparation). Each of 
these flavours stands for a level of Arabic script 
sophistication.
• Alef stands for simplified industry Arabic
•  Beh stands for easy-reading Arabic, enriched 

with typographic experience
•  Jeem stands for elegant Arabic, inspired by the 

great calligraphic tradition

Qarandash also has another educational pur-
pose: it is the pattern typeface for designers 
who want their fonts to benefit from Tasmeem 
with its extreme functionality and anti-piracy 
measures. For them, DecoType developed 
the semi-automatic Alef-Beh-Jeem Template 
concept. 

The Alef-Beh-Jeem Templates enable the 
designer to concentrate on what he is best at: 
the shapes. The Alef-Beh-Jeem Templates take 
care of the rest: coverage of all Arabic-scripted 
languages as well as handling the contextual 
rules. A typeface designed in any or all of the 
three flavours benefits from the Tasmeem user 
interface and gives the end-user an exclusive 
palette of novel typographical possibilities.. 
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Nassim is a contemporary text type-
face for Arabic and Latin script. The 
core concept of Nassim is to conceive 

a design that allows for multilingual text 
setting in which both writing systems appear 
balanced and harmonious. The primary con-
cern of the designer was to create both scripts 
as authentic designs in which neither Arabic 
nor Latin have to follow the proportions of 
the other. In order to achieve this, both scripts 
of Nassim were designed parallely from the 
very first moment. This contrasts to the ma-
jority of typefaces that cover Arabic and Latin 
support where the Arabic part is designed 
after an existing Latin typeface.

The main objective was to deal with 
both scripts as independent and yet 
matching and equally prominent 

designs. Formal harmony was achieved by 
a careful balance of colour, perceived size, 
contrast, modulation and subtle details of 
shapes. Examples of common design features 
are the cuts inside counters and half counters 
in counterpoint to the outer curves and simi-
lar curve dynamics. Contrary to the seemingly 

self-evident step to equalize dimensions, the 
vertical proportions and strokes of Arabic 
and Latin characters are not mathematically 
equal, but visually adjusted for harmony.

In addition to its multi-script capa-
bilities, Nassim was developed to the 
requirements of newsprint — economy, 

readability and sturdiness. It was designed 
to give a highly legible and open touch to text 
in small sizes. Conceived as a contemporary 
interpretation of Arabic news typography, 
Nassim is highly distinct from other newsfac-
es, giving publications an elegant, fresh and 
unique look. It lends itself to news, as well as 
magazine design and typography.

The first version of Nassim was con-
ceived and designed by Titus Nemeth 
in 2005/06. Since then it won the 

TDC’s ‘Certificate of Excellence in Type 
Design’ and the 2007 European Design Award 
for best original typeface design. The Nas-
sim typeface family was also shortlisted and 
exhibited by the Design Museum London in 
the category Graphic Design as Design of the 
Year 2007. 

Nassim �نس�يم 

Titus Nemeth, January 2009, Paris

�يد
ل�ي�ض�ض �ي ا

ض
�ي �

�ي�ض
�ي للا �ض�ي وا لعر �ض ا ما �يد للا�ضد د ل�ض ط ا ل�ض

أ
ا

A new typeface for Arabic and Latin script

م .nası̄m pl �نس�يم nisām, breath of air, fresh air; wind, breeze �نسا

http://sehstoerung.sonance.net
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ي  �ك  ل  م  �ن  ه  و  �ي
  �ن  �

ن
ن  �  �ن  �  �

ن  �  �ش  �  �
ن  �  �ن  �  �

ا  �ن  �ي  �ش  �ن  �  �
و�ي 1234567890 � ه � �يكلم�ن �ن ��ن ��ن ��ن سسش ��ن �ن�ي�ش�ن ا

In this first commercial release, 
Nassim has been completely 
revised and updated. It takes 

now advantage of the revolutionary 
features of the Tasmeem software 
and supports the complete Unicode 
block for the Arabic script. All the 
design features of Nassim are therefore 
available for a wide range of languages 
(including but not limited to Arabic, 
Persian, Urdu, Kurdish), barely or not 
supported at all by the majority of 
conventional Arabic typefaces.

Titus Nemeth graduated from 
the MA Typeface Design 
programme at the University 

of Reading. He specialises in multi-
script typeface design and typography 
with a focus on the Arabic script. His  
Master thesis researched the current 
state of Arabic newspaper type and 
typography. He taught typography 
at VCU Qatar and lectured at various 
institutions, always interested in the 
merits of an exchange between theory 
and practice.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzß 1234567890

Naskh

Emiri

Qarandash

Nassim

Mehdi

Hiba

Noor

Marah

Al Quds
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�پا؛  �و � ا � � ا س�ي�ي�ن �ن � �ن�ن ی �نرا
�ي طلاعا ي ا

� و�ا ه ها و ا و رن هم، �ن د ر�ض ه�ض
ي
ر � د

 � ا هم �ي�د � ن
و�

ر�ن �ن
�ن �ي �يا  �پا

ن
� د. �پس ا سش می �ش

�پ و �پ�ن ا ه،�پ �ن ا �نه طو� �و�ن
�ن �يا م�يل�يو�ن ها  �ا ا �ن�ي و �نه هرن �يسش �يا ا رن

�ن �يی ا �پا �و � ا مه ها ا �ن ن
�ن �و� �ن�ند�گا وا

�ن
� �ي�عی  �ي �ا � طلاعا وا� ا

�ن ن ا
� �� ا ول�يه �نس�يا � ا مه ها ا �ن ن

ر ���يد.�و�
�ن �ن

مو�  �ه ا ا ��ن ی �ا �
�ي طلاعا مه ها ا ا �ن ن

د. �و� �ن � ا � می � ا �نل �يك�ش�ير �ن و� و �يا م�د
�ند. �ئه می �ر� �ا ا ا � �يک �ن هی �

 �گ
آ
رمی وا

��، �سر�گ ا �ن
ل  مر�يكا، �نه �ا

آ
ه ا �ي م�ي�د لا �يا � ا �ن � ا ��ن ه ا �ن ا �ي �و�ن عا و �پ م��ن ا �پ

�يو�يو�ک 
هر �ن � �ش �يط � س�ي �ن مه ها �ن�ن ا �ن ن

�ي�ن �و� �. ا ر�
ن می �گ

� ا �� �ن ۱۸۹۲ م�يلا
�يع 

ن
و�

مر�يكا �ي
آ
ي ا

ر�
�کگ �سش � �نرن هرها م �ش � �يما ی �

�ي �ن مد ما �پس ا د؛ ا �يع می �ش
ن
و�

�ي
هر� �يا  � �ش مه ها ا �ن ن

م، �و�
ر�ن �ن�يس�ي

� �ي ل ها س�ي�ي�ن �ا � �ن�ن �يد. � ر�
�گ

سش  مر�يكا �ا �پو�ش
آ
ه ا �ي م�ي�د لا �يا ي ا

ط� ا ر م�ن
د �ه ا��ش � �ش ا �يد � �پد م�ن��يه ا

 � �ن ها ا �ن
ن
�� �نه � � �نس�يا مه ها ا �ن ن

ه، �و� و �ن�ن ر�ي ا �ن �ن مها و�ا � � � .� ا می �

مه �نه  ا �ن ن
�ي �و� و� و ه�ن

ل ۱۹۱۱، �ن � �ا �يد. � ر�
ر �گ

�ي�سش مر�يكا م�ن
آ
� ا ��نی � ا �ن

د. ر می �ش
�ي�سش مر�يكا م�ن

آ
ي ا

ر�
ل �سش ما �نی و �ش ر

� عن هرها � �ش ی �
�ن لما

آ
�ن ا ا �ن

ن
�

د. �ن �يمرن �نو� �ن �يا د �يمرن و ل�ن �يو�ک �يا �يو
ر �ن � م��ي�ن مه ها ا �ن ن

س�ي�ي�ن �و� �ن�ن
ه  �ن و

و مو�� �ي
لكگ �ن ا وا مه �نه ع�ن ا �ن ن

و �و� �ي�ن � �يی، ا �پا �و � ا و�ها ر �سش
�يكگ � � �

�سی  �يرو� ��يا
�يل �نه �ن د � �ي�ن ا �ن ا ن �ن

� سش مم�يا
� �ن�ن مه ها ا �ن ن

د. �و� �ي�ن ر�ن
� می �گ را

�ي

�ند. د � �ش ه ا عمد
� هر  ا �ن مه �نه ا ا �ن ن

ن �يک �و�
� �ن �ن�يسش ا �نكگلس�يا � ا ل ۱۹۶۰ هر �و�ن � � �ا �

� هر ۱۰۰  مه �نرا ا �ن ن
�ش می ���يد؛ �نه طو� م�يو�ط ۱۱۲ �و� رو

ه �نه �ن � وا
�ن ا �ن

د ا �ز
آ
مهٔ ا ا �ز �ز�ش ا �یا، د �یکی �پد ز و

� ا

مه ها ا �ن ن
ش �و�

�ي� ا �پ�يد

هي صح�ي�ن
ل�ر�ي  ا

ع�ي سو لمو �يا، ا �يد �يك�ي�ض م�ض و

�ي  � وم�لوما ا �ن
�ن

ئ
� �ي��يو�ي علیي ا ا صد هي هیي ائ ر�يد ل�ن و ا

ئ
هي ا ل���ي�ن ا

�ن 
ئ
. �يمك�ن ا ل�شم�ن ه�يد ا ن

ي �
هي ما �ي��نع علیي و�� � عا ، و �ي ا �ن علا ائ و

و 
ئ
� �يوم�يا ا ��هي، و�يد �ي�د و م�ي�ن

ئ
مهي ا هي عا هي ص��ي�ن ل���ي�ن �يكو�ن ا

ع�يا. و ��ن
ئ
ا

ر�ن 
ل�ي ول ا

�ن م 1605 م، ومع � ن عا
��ي� ل�يا یي ا

هي �ن ول ص��ي�ن
ئ
ر�ي ا

�ن�سش
�يهي  �ن لو ل�يك�ن �ي ا عا را

�ي لا�ن لمك�يو�نهي �ل ا ل���ن ا وم�ي ا ي�ن �يا
ر�

ل��سش ا
كهي  �ن ا �نسش ء �ن�يها ا ن و

� ا ل�يل�ن ا علی ا �يا� و�ي�ر�ي�ن
لمدن ء م�ن ا ا �ن�يد �ي�ش ا ل�د ا

لمك�يو�نهي  هي ا �ن ل��ا ��ي ا ص�ن
ئ
ل21 ا ر�ن ا

ل�ي �يهي ا ا ر�ن�ي ولك�ن مع �ند
�ن�ي لائ ا

ط�  ا
ّ

ط سلام� �ض ا
�يے  و ا کے �ض�أے رض

 

ر ا
ق
�  و

ف
ر� عا

� و م، لا�ہ �ٹ �ا ا و �ٹ �� �نی �نی �سی ا

می  �لا �� ا ا لک م�ي� �ن �يل�ن مما �يا کے م�ن
�ن �

سش 
�ئ ما می کی �ن �لا ِ ا

�ن و �ن ر �ن
�يكگ � � و ا ِ �ي�م�ير 

�ن
�ن

 � و ا ��ہے  ا  و �ہ ا  و �نھی  م�ي�   � و لا�ہ �ن  �نا �يک  ا �ا 

طی  �ا می �ن �لا س م�ي� ا
��ٹ

آ
�ن ا

آ
ل�ن ا ل �ا �ن �ن�يسش

��ہے  �يا 
�گ ��يا  م  �يما �ہ ا �ا  سش 

�ئ ما �ن مع  ا �ن �يک  ا �پر 

�نہ  �ا �يد م�و د ی ��ے ل�يكر �ن
�ن طِ �و س م�ي� �ن �ن

��ي�نی  �يد �يک  ا �و  �ل  مرا م  �يما �يک  ی 
ّ

ط �ا �ن

�يا ��ہے۔ 
كل م�ي� �پ�يسش ��يا �گ ء کی �ش ا ��ي�ي ا

�ي�  رهو
ء م�ي� ��ي �يا �ش ر�ي�ن ا

� �ي �يا ما سش کی �ن
�ئ ما �ن

ہ  �يک �نس�ن �ن �پاک �ا ا
آ
را

ه �ي � �ا �ي�ر�ير �ر� صد

 �
ن
� ا �ہ ی م�ي� �ن

�ئ ��يک لكھا ا ی �ن
�ئ ا �ہ

�ن�ي و ا �نھی ��ہے �ن

�يا 
ل�يا �گ �ر  �پر مكمل  �ے 

ی ص�ن �سہ �يک  ا �ئرن کے  �ا

��ہے۔ 

�نھی  ��سی  م�ي�  لو�نی  ا �يك�ن
�ٹ �ٹر  �م�پ�يو کی  �ن 

آ
ا

ی 
مر�سن کے  �ر   � �يو

ِ��يدٹ �و  ی 
�ئ لكھا کی  �ئرن  �ا

ل�يك�ن  ��ہے  �ك�يا  ا �ن ��يا  �ٹا  ھو �پ ي 
�ن� م�ا کے 

��ے  �يلم  ��يک  ا �ن لے،  �پ�ہ ل  �ا �و  �ي�ي�ن  هے  ٹ
� �ا

ے  رن ہ ��سی م��ن �ی �نس�ن ا �يہ �يک ص�ن و لكھا �ہ

�يا۔  و �ي� �ہ �ہ
��ے �م م�لوم �ن

�يلله  ا �ن �نه و �ۍ لو و لومرړ �ړ ا �ن�ن ك�يو �ر�يك�ړي لو �ن �ي�ن ا �ن �ن ا
 

و  و س�قا د ا �ې د ا
�ډ ک �قل�ف ه �په �قا د و

�فه سفف �قا و
رډ�ق ه و  سفف

�ې
ه ک �ډ �قر �په م�ف

�قم �په �څ
ر �ډق

�پل م��څ
و هم د �ف رډ ا �ف�ف ک�قو لو �ف �ق�ف ا �ف

ف
� ا

. و�ې
�ې �پ�قل سڅ

�ق �ې �په ما
ل �ف�ډ �ف �ق�فک�ۍ لو ا �ف

ف
� ل�ۍ د ا و س�قا رډ ا �ف�ف و کر�قک�ډق لو

ځ د ١٧ کل�ف
�

رم�ف
و �ق

�ف و د ه�قوا

و  �ړيله ا
ه و�گ یې �پ�پ

�نه ک ر 17 ( لو وم�ن
ه � �ن �ن

�ن �ش و � ( یۍ 
�ن �په �ن�نسن �نس�يا ا �ن �ن ا

��رړه.  ه و ولو �نل�ن �ړ و و �ن دړ � � م�ن یې �يه �يیې لومرړ
ل �ندړ �ې لو �ړ و  �پ�يا

�ن � عما
وله 

�ن �ړي و � عما
�ن لرا ا �ن �ن ا �ن �ن ه �پیې ا ��يد كا  �مه �نن

�ې ه �پر�يكرړه �په � عن �
ن 

�ړ �ا د ا �ئ و
�ن له �ن �نس�يا ا �ن �ن وله. � ا

�ئ �و و و دړ �ې �په 111 م�ن
ن
� ا له �يو �ندړ لو

 
��ې � 

��ې ��رړه � و �په و دړ سش � 21 م�ن
�ن ا و � یې ا

ل ک رړو �په �ند
و م�ن �پرنن

� �ش
� �په  و �

 �ن
�ې  و�رړ

�ې دړ � 41 م�ن و
�ن �ن ها ول. � عما

�ئ �و �ي و �ړ ا �ن�ن لو
و �نل  و ا  �ش

یې
�ي  �پا

ن
� و �و �يد

�ئ یې له �و
ه ک دړ ل �په م�ن

و �يو �ئ دړ و 13 م�ن 2 ا

و � 
هئ �ن ��يد كا ه �نن �ن �ا  ا

آ
هرا ا �ن طن و هد دړ �يد. � 112 م�ن  ��ي�پ ولو

ل �يیې
�ئ

ه   �نن
یې
و ک دړ �ير �په م�ن

ر �ړي�يم �په �ش
�پل م�سش

و � �ن �ړ ا �ن�ن و لو �ن 17 �ل�ن �نس�يا ا �ن �ن ا
ه. � و ه �نن �ن �ړ�ي�يا و و

و �په  ه ا �يد
�ئ �و و و دړ �ې �په 90 م�ن

ن
� ا له �يو �ندړ وله لو

�ن �ړي �نس�يا ا �ن �ن � ا
�ن  ه هم ��پ�يا �ړيله. �ه �ش

و و�گ دړ �نه �په 21 م�ن ه لو عن �ن � ول عما  �ړ
�ې �

 � لو ه �ش و و � �پرنن ا
 �پیې �يو �ش

�ې  و�رړ
�ې دړ و 17 م�ن

�ن لو ا و �ن و �ن �په ا ا ل �ن �ن�ن ا
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مه ها ا �ن ن
ش �و�

�ي� ا �پ�يد

�يلله  ا �ن �نه و �ۍ لو و لومرړ �ړ ا �ن�ن ك�يو �ر�يك�ړي لو �ن �ي�ن ا �ن �ن ا
 

و  و س�قا د ا �ې د ا
�ډ ک �قل�ف ه �په �قا د و

�فه سفف �قا و
رډ�ق ه و  سفف

�ې
ه ک �ډ �قر �په م�ف

�قم �په �څ
ر �ډق

�پل م��څ
و هم د �ف رډ ا �ف�ف ک�قو لو �ف �ق�ف ا �ف

ف
� ا

. و�ې
�ې �پ�قل سڅ

�ق �ې �په ما
ل �ف�ډ �ف �ق�فک�ۍ لو ا �ف

ف
� ل�ۍ د ا و س�قا رډ ا �ف�ف و کر�قک�ډق لو

ځ د ١٧ کل�ف
�

رم�ف
و �ق

�ف و د ه�قوا

و  �ړيله ا
ه و�گ یې �پ�پ

�نه ک ر 17 ( لو وم�ن
ه � �ن �ن

�ن �ش و � ( یۍ 
�ن �په �ن�نسن �نس�يا ا �ن �ن ا

��رړه.  ه و ولو �نل�ن �ړ و و �ن دړ � � م�ن یې �يه �يیې لومرړ
ل �ندړ �ې لو �ړ و  �پ�يا

�ن � عما
وله 

�ن �ړي و � عما
�ن لرا ا �ن �ن ا �ن �ن ه �پیې ا ��يد كا  �مه �نن

�ې ه �پر�يكرړه �په � عن �
ن 

�ړ �ا د ا �ئ و
�ن له �ن �نس�يا ا �ن �ن وله. � ا

�ئ �و و و دړ �ې �په 111 م�ن
ن
� ا له �يو �ندړ لو

 
��ې � 

��ې ��رړه � و �په و دړ سش � 21 م�ن
�ن ا و � یې ا

ل ک رړو �په �ند
و م�ن �پرنن

� �ش
� �په  و �

 �ن
�ې  و�رړ

�ې دړ � 41 م�ن و
�ن �ن ها ول. � عما

�ئ �و �ي و �ړ ا �ن�ن لو
و �نل  و ا  �ش

یې
�ي  �پا

ن
� و �و �يد

�ئ یې له �و
ه ک دړ ل �په م�ن

و �يو �ئ دړ و 13 م�ن 2 ا

�قر � .pl ,[kabiir] ک�ف ا ء .u [kibaar] ��ن را  [ˈkubaraa] ��ن
groß, bedeutend; alt, bejahrt; لس�ن  [sinn] ~ ا
alt; ي�ن�� لمه�ند �ئر .pl ,~ هي ;Chefingenieur m :~ ا ا  ��ن
[kabaaˈir] schwere Sünde f.

هي .eingemacht, konserviert; s ,[kabiis] ک�ف�قس .��ن

�ف  Buch n, Schreiben [kutub] ��ي�ن .pl ,[kitaab] ک�قا
n, Schriftstück n, Brief m; ~ل هل ا

ئ
 .Christen u  ا

Juden (als Besitzer der hl. Schrift). 
+ [kuttab] pl. ي�ي�ن�  .Koran- od [kataatiib] ��يا
Elementarschule f; s.a. ي�ن� .�ا

�فهق  Schreiben n, Schreibkunst f; Schrift [kitaaba] ک�قا
f; Aufschrift f, Inschrift f; [kitaabatan] Adv. 
schriftlich.

�ف�ق .schriftlich, Schreib-; literarisch [kitaabii] ک�قا
ف

�  Handschelle f, Fessel [kutuf] ��ي�ن .pl ,[kitaaf] ک�قا
f.

م .Verstopfung f, Konstipation f ,[kitaam] ک�قا
�ف ;Lein m, Flachs m ,[kataan] ک�قا

 ;schreiben, aufschreiben ,[katab (jaktub)] ک�ق�ف
verfassen; Gott: bestimmen, verhängen (j-m 

 IV ;(ه mit) III [kataab] korrespondieren ;)علی , ل
[ˈaktaab] schreiben lassen; diktieren ) j-m ه); VI 
[takataab] miteinander in Briefwechel stehen; 
VIII [iktataab] abschreiben; sich einschreiben; 
zeichnen, subskribieren; X [istaktaab] sch-
reiben od. abschreiben lassen; diktieren هي  .s ��ي�ن

�ي�ن .)ه j-m( �ا

�ف�ق
.Buchhändler, m ,[kutubii] ک�ق

 fesseln; V [takattaf] die Arme ,[kataf (jaktif)] ک�ق�ف
verschränken; VI [takaataf] einander stützen, 
solidarisch sein.  
+ [katf u. katif], pl. ي�ن� ��يا

ئ
 ;Schulter f [ aktaatifˈ] ا

Berghang m; Stützpfeiler m.
�ق .Küken n [katakiit] ��يا��ي�ي .pl ,[katkuut] ک�قکو

 ;u. II [kattal] zusammenballen ,[katal (jaktul)] ک�قل
V [takattal] sich zusammenballen, anein-
anderkleben; Pol. e-n Block bilden.

 .Klumpen m. Masse f. (a [kutal] ��يل .pl ,[kutla] ک�قلهق
Physik); Pol. Block m.

م
 ;verbergen, verheimlichen ,[katam (jaktum)] ک�ق

Stimme dämpfen; zurückhalten, unterdrücken; 
III [katam] verschweigen )j-m ه etw. ه ); V 
[takattam] Stillschweigen bewahren.  
+ [katm] u. ن�  ,Geheimhaltung f [kitmaan] ��يما
Verschweigung f, Verheimlichung f.

Nassim comes in five weights from Regular to Heavy. Corresponding 

Latin-only Italic companions are available at request.

The Nassim typeface family (and most Tasmeem typefaces) caters for 

all languages using the Arabic script that are covered by Unicode. This 

includes Arabic, Azeri, Baluchi, Farsi, Kazakh, Kurdish-Sorani, Kurd-

ish-Kirmanji, Malay, Pashto, Punjabi, Tajik, Tatar, Uighur and Urdu.

Nassim also features an original Latin design that makes it particularly 

suitable to multi-lingual settings such as dictionaries and annual reports.
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ع�ي  مو ك د ها عل�ي را م�ج �ي �ج
�ج �ي

أ
ا

�ي 
ل�ي ك ا ع�يِ لر�م�ج لو ل� ا كو اأ

�ش
أ
ا

 
ً
ا �ك مطر�ج عد �ج �ج ج

لحر �ي ا
�ج د كسـا ل�ي و

لملا  �ج ا �ي ه�جً �ج ا ل دج
ّ
و
أ
ِ ا

�ي ما ك�ج
 
ً
ا ل�ي  �ا

ً
ما و �ي �ي �ج عد ا ا �ج لو صمى ا حج

ها 
ُ
عد ل�ي �ج ل�ي �ي عج

�ج �ش ما �ي ه و
آ
ا

�ج 
ّ
حج ل�ج مد

أ
�يُ ا ر�ي ا � �ج �ج

�جّ
أ
لو ا

 � لرد ر�ك ا مع�ي معهم �ج حج �ي ا د �ي �ج و
�ي 

�ج ع�ي د و
أ
ل ما ا �ي م�ش

�ج عو د و
أ
ما ا

د  �ج
ّ
ه �ي ها �ج

�ي �ي
ّ �ج لهي �ي كم ل�ي

هي �ج و ل معر ج
ر ع ل�ك لم �ي �ي ا ص�ج و

هي  �ج و ر
ها م�ج

ّ
 كل

ّ
ر ي �ج

� و
��ي و

�ج 
عج
أ
ىي لم ا

�جّ
أ
�ي ا ل�ي �ي و �ج

عج �ي و �ج ا عج

لهي  �ي ل�ي ها �ج �ي را
م �ج و  �ي

ّ
ما مر

ا 
ّ
ه �ج ها اأ

ل�ج م�ج ل�ي �ي ا
 ما �ج

ّ
د �ش ا و

ه  �ج ا ح�ج
أ
� ا و ا �ج دج  اأ

ّ
لم��ج ل ا �ي و

عر�ج
أ
ا ل �ج �ع� للكما

أ
م ا و ل�ي ا

ع�ي  لو
�جّ �ج �ج

أ
ما ا م �ج و

�ي م هل �ي
أ
ا

ع  لملسـو �ي ا ل�ج �ي �ي
ِها �ج

ع�ي د و
أ
ا

ع  و
ج
ر لم�ج ا س �ج ل�ي ل�ي ا لل�ي د ا �ج

أ
ا

ع  ر مط�ي �ي
�ك عج �ي ع�ج ر لك�جّ ��ج

ع  و لم�د �ي ا ل�ج �ي �ي
عهي �ج ل�ك لو

ع و لــ م�ج �ج لــ هي ا لــ ك �ج �ا ه و
آ
ا

ع  �ي
طج  �ج

ّ
ه لـ ك ل �ي ر�ج

أ
 ا

ّ
كل

ع  �ج �ر�ي �ي �ج ر و و
�ج مع�ج �ي ما �ج

ع  لو
حطم �ج ء و ا ح�ش

أ
�ج ا ج

م�ج حر
ع  و لحج ا ما و

لطج ا �ج �ج �ي
ر �ي ها �ج و

ع  و
لمر�ج ر�ك ا د �ج ك�ي لم�ي لعا �ي ا

�ج

ع  �ي
ر م�ج �ي

�ي عج �ي لها ما ع�ش
�جّ اأ

ع   طلو
ّ
ها طلع�ي عل�ي �ي ل�ي و

أ
ا

ع�ي  و  ه�ج
ّ
�ي ر

طج ا ي �ج
� ر ا �ج لا و اأ

ع�ي  �ي �ي
�ش لها �ي  رح�ي

هي ا د م�ي عج عد

ع  �ي د و
ل�ي ا ه �ج ا رج �و ا �ج  و

ً
ا ع�ج �ج

ع ط�ي
�ي لعل� �ج �ج ا ا ��ج ل ا ا �ج ا و

�ي 
لاء، �ج �ج كر�ج ط�ي

ر، حج �ي لك�ج ا لح�ج  ا و �ج ا عر مح��ج  ا ل�ش ا ل  ا �ي
ه:  �ج ا �ي

عج �ي �ج �ي
�ج و

د �ي �ي �ي �ج كا هي 1283 ه و ه ��ج �ي لد ا ء و ا ر�ش

مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد
همهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد�ي مهد

 م
د�ي

ه م
�ي 

هد
 م

د�ي
ه م

�ي 
هد

 م
د�ي

ه م
�ي 

هد
 م

د�ي
ه م

�ي 
هد

 م
د�ي

ه م
�ي 

هد
 م

د�ي
ه م

�ي 
هد

 م
د�ي

ه م
�ي 

هد
 م

د�ي
ه م

�ي 
هد

 م
د�ي

ه م
�ي 

هد
 م

د�ي
ه م

�ي 
هد

 م
د�ي

ه م
�ي 

هد
 م

د�ي
ه م مه ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد ي  � مهد

090203_bookletA5.indd   22 26.05.2009   23:11:57



Foundry Site: 
arabetics.com
About the designer: 
Type designer, librarian, and systems 
engineer, Saad Abulhab, was born in 1958 
in Sacramento, California, and grew up in 
Iraq. Residing in the US since 1979, he is cur-
rently Director of Technology of the Newman 
Library of Baruch College, the City Univer-
sity of New York. He holds a B.S in Electrical 
Engineering from Polytechnic University, 
and an M.S. in Library and Information 
Science from Pratt Institute. Involved since 
1992 in the field of Arabetic computing and 
typography, he is most noted for his non-
traditional Mutamathil type style, which was 
introduced in 1999 to enrich and diversify 
Arabetic fonts options and choices, and to 
address the challenges of literacy, education, 
economics, technology, global competitive-
ness, as well as legibility. Since the year 2000, 
he was awarded several US patents and had 
published several articles, related to Arabetic 
typography and computing, and the history 
of Arabic script.

About the Mehdi typeface:
Mehdi was first released in 2005 as an OT 
typeface family including 4 fonts. It was 
designed based on the principles of the 
Mutamathil type style, where Arabetic letters 
which are unrestricted in joining adjacent 
letters in traditional text are assigned only 
two shapes: normal and final, while restricted 
letters are assigned only one shape. Empha-
sizing Arabic educational and technological 
adaptation, Mehdi letters are only virtu-
ally (or visually) connected, with vocaliza-
tion diacritics placed at one level relative to 
glyphs bodies, for added clarity. Kashida (or 
Tatweel) options are implemented as part 
of the original glyphs (not as an add-on) 
on all letters shapes, including final forms. 
Mehdi, like all other Mutamathil style fonts 
are intended both for text and display, in all 
Arabetic scripts. Adapted for the Tasmeem 
platform, the four Mehdi family OT fonts 
were combined into one small font, one fifth 
of its original combined size, without loosing 
any of its rich features, saving both users and 
designers time, in turn.

Naskh

Emiri

Qarandash

Nassim

Mehdi

Hiba

Noor

Marah

Al Quds

ش  �  �ج  �  �ج  ع  عج  �ج  �ي  �ك  ل  م  �ج  ه  و  �ي
  ر  رج  س  س

ا  �ج  �ي  �ش  �ج  �  �ج  د  دج
�ي 1234567890 و ر ه د كلم�ج �ي �ج ععج ططج صصج ��ش ححج حج �ش �ي �ج ا
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م 
ما ح�ي د ا »ع�ج �ج و ر و ىي ا

�ج
ع  ط�ي

��ي  لا �ي
لطل�ج عل� �رعهي ا

ي 
ل� مها �ج �ي د �ي � �ي طا لحج ا
.» �ي ر و

ل�ج �ج ا ا �ي �أل للا�ج �ا و

مها. �ي
طج �ج �ي  و

هي �ي �ج ل�ا ا

لم 
�ي
أ
ا ل�ي �ج ا ر ا �ي

 عج

)5(
ك�ي�ج 

ل�ي �ج ا د كا �ي ر. و لعصو ر ا هي لامهي ما ع�ج م�ي و
ل�ي هي ا �ج ا �ي للك�ي ر

دج لحج ر ا �ي �ي
عج ل�ي هي ا �ي

�ج مكا � عل� ا ر حج هي ا د �ي لهي عد م�ش هي ا �ي �ج ا لك�ي ل ا كا لا�ش ر ا طو
ج �ي
� ر�ي

أ
ا هد �ي د �ش ل�ي

را ع�ج  �ي
ل�ج ك�ش �ي حج م �ي ل�ج عا ل ا �ج

هي �ي �ي لعر�ج �ي ا طا طو
هي للمحج �ي و د ل�ي � ا صو

ل�ج ا ر. �ج �ي �ي
عج ل�ي ا ا ء هدج را  و

لمحركهي هي ا ��ي لا�ا هي ا و
ل�ي ا ا ل�ج ا هي عج د حج لم��ي �ي ا ا طل�ج

للم�ي
مهي. �ي د ل�ي �ج ا و لحر ا  �ج

�لهي ا �ج كل�ي م�ي �ش د لا �ي كا م �ي و ل�ي هي ا �ي لعر�ج �ج ا و ل�ر ر م�ج ا �ي
لك�ش ا . و

هي �ش �ي لحد �ج ا لك�ي �ي ا
عهي �ج و لمط�ج � ا صو

ل�ج ا

د  ا عد ر�ي ا �ي
عج �ي �ي ا للعج د م�ج ا �ي لعد �ي ا

�ج و
 لم 

�ي را �ي
عج ل�ي ه ا ها. هدج �ج ر�ي عا �ي  و

�ج و لحر ا
ا. د لهي حج �ي �ي طو را �ي

ل �ج لا رهي حج و ر
لصج ا حصل �ج �ي

�ي  �ج �ي كا
ل�ي هي ا �ي

�ج ا �ج ا ل�ي هي ا للعج ا  �ج

�ج  م�ي ل�ي ما م�ج ا �ج عمو ك�ي �ي
ل 

لاعل� للا��ج م�ج ا ر و �ا لل�ي
�ج  ر�ي

�ي �ي �ي � و
ح�ي

ا، �ي ��ج
�ج

هي  ر�ي لكو هي ا �ج ا لك�ي � ا ��ي �ج
ل�ك �ي م كدج

د �ي �ي . و �ج م�ي ر لل�ي �ا ل�ي ا م�ج ا ل�ج ا  عج
أ
را

�ي �ي �ج و ك�ي ح�ي �ي ص�ج ا

ا. صج �ي حهي ا حج ا هي �ج صلاح�ي لا�ي ا و هي محا هي عد ر�ي لع�ج �ي ا هد �ش . و �ي
صج لما �ج ا ر

ل�ي ل ا لا �ي حج ر
دج كل حج �ش �ج

ها،  حا صج  و
لهي �ج ل�ي �ي  �ج

هي �ي و
للعج هي ا �ج ا لك�ي ل ا كا �ش لم ا

�ي
أ
ا هي لل�ي حج لحا ر ا �ي

عج ا، لم �ي �ي
حج ر�ي

أ
ا  �ي

رهي. د ا لا�ي �ج �ي حا
لا �ج ا

ع عمل  �ي
ص�ج ل�ي لا�ي ا ا محج ا و �ي حج لو و

ك�ج �ش لل�ي �ي لحد ا
ر  �ي

لعج هي ا �ج ا لك�ي ل ا كا �ش د م�ج ا �ي لعد ا ا صج �ي د ا ه هد �ج ل ا ر. �ج �ي �ي
عج هي لل�ي �ج لمطلو هي ا لمد ر ا صا �ي حج عل� ا

�ج  را
�ي لا�ج ا  �ج

هي �ي
�ج �ي

لا�ي
�ي  ر و ر

لصج ر ا �ي
عج  و

طر�ج لم�ي ر ا را
ل�ي �ج ا هي. ا �ي و

�ج ا ع �ش
�ي ا ل مو لا ح�ي ا عل� ا رها عمل�ي �ج حج و ا ا

د  �ي . �ج ل�ك ل عل� دج ا ر م�ش �ي
هي حج �ش �ي لحد ا ا رك�ي �ي �ي

هي �ج �ي
�ج ما لع�ش هي ا �ي لعر�ج هي ا �ج ا لك�ي ء ا ا لعج ا �ج

�ي 
�ج �ج

حو �ي
هي �ج صلاح�ي هي ا طو

ه حج �ج ، عل� ا
ً
ا �ي �أ ج

ر لو حج ء، و ا لعج لا ا ا ص�ج هدج و
م  مل ها عا ا، و �ي حج لو و

ك�ج ل�ي ا  و
هي �ش ا لحد ا

هي  �ش ا للحد هي  ��ي لا�ا ا �أ  د ا للم�ج ع  حج را �ي و ا  �ي حج لو و
ك�ج لل�ي مهي  �ي

ج
�ي هر �ج هي كا طو

لحج ا ه  �ج هدج ا د  �ي ع�ي �ج ا  �ج لك�ج

ل  . �ج
هي �ي

حج ر�ي
أ
ا ل�ي هم ا �ج

هي ك�ي ء را
هي عل� �ي ل�ي �ج ا ل�ي م م�ج ا

�أ ا كل د �ش �ك �ج را لا�ي ها حرم�ي ا �ج �ش ا لاصلا�. ح�ي ا و
�ي 

�ج ل. و عا كل �ج �ش  �ج
هي م�ي و

ل�ي هم ا
�ي هي لعج �ج ا و ك�ي هي ا ء را

هي عل� �ي ل�ي �ج ا ل�ي د، م�ج ا و
لع�ي هم، و

ها حرم�ي �ج ا

ا  �ي
�ج لما �ي ا

عا �ج �أ ا �ج �ش �ي كا
لدج �ي ا

ل�ر�ج م� ا ل�ج ل ا د �ج
��ي لم عل� ا

�ي
أ
ا ل�ي ك�هي، عمل ا هي معا ر�ج حج �ي

م. و ل�ي لا ا و �ج
ر �ي ك�ش لا هي ا �ي

�ج �ي للا�ي هي ا �ي
لحر�ج � ا ما لا�ج ا د �ج و

لع�ي

هي. لام�ي ء عل� ا ا صج لل�ي
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 )2(

هر�ي 
ا، طج �ي

حج ر�ي
أ
ا �ي

ا  �ي
�ج را

عج و �ج لطو ا
ل�  هي ا ع�ي ا لص�ج رهي ا و

ل�ش حل ا ل مرا لا ا حج �ي
�ج را

عج و �ج لطو ر�ي ا طو
�ي )1( و

ل  كا لكم�ي لا�ش �ج ا ا �ي لا�ج هي ا عمل�ي � �ج
�ي ع�ي م�ج ا ل ص�ج ا م�ج

هي عمل�ي  ع�ي ا لص�ج هي ا لعمل�ي ه ا مهي هدج د ل�ج . و
هي �ي

�ج �ي
للا�ي هي ا �ج ا لك�ي ا

ل�ي  و د حا �ي �. و طو
لحج ه ا مهي لهدج لعا هي ا �ج ا لك�ي ل ا كا �ش د ا �ي حد �ي ر و �ي �ي

عج عد عل� �ي ما �ج �ي
ا �ج �ي

�ج را
عج و �ج لطو ا

 

هي. �ي و د ل�ي هي ا �ج ا لك�ي �ج ا
دج ما د �ج ل�ي

�ي ، �ي �ج �ش لحج هي عل� ا �ي حو
هي م�ج ص�ي

� �ج ما �ج �ي ا �ج �ي كا
ل�ي ا ل�، و لاو هي ا �ي

لحر�ج � ا ما لا�ج ا

م 
ما ح�ي د ا »ع�ج �ج و ر و ىي ا

�ج
ع  ط�ي

��ي  لا �ي
لطل�ج عل� �رعهي ا

ي 
ل� مها �ج �ي د �ي � �ي طا لحج ا
.» �ي ر و

ل�ج �ج ا ا �ي �أل للا�ج �ا و

ها  حج
دج ما ا على �ج �ي حج ر�ي د م�ي �ي د �ي ها �ي لك�ج و

�ج  و لحر طع ا لهي �ي �ج سـهو ا �ش ك�ي عد ا ه �ج
هدج

د. را
�ج �ج ها على ا ع�ي ا ط�ج و

�ي  �ج ما كا د ا ع�ج �ي
�ج را

عج و �ج لطو �ج ا
هي ل�ج ل�ي لاو حل ا لمرا �ي ا

»�ج
د  �ي م �ج و ل�ي ما ا لاعل�، ا لها ا هي م�ش �ج ا لك�ي �ي ا �ج لهي، كا م�ي عهي حج ا لط�ج ا

ها«.  م�ج
ً
ا �ي و

�ج ر �ي ك�ش عهي ا ا لط�ج ح�ي ا ص�ج ا

رها  طو
ر �ي هي ع�ج د �ي د لحج هي ا ل�ي ا لم�ش هي ا �ي

لحر�ج � ا ما لا�ج �ي ا ل�ك مهد هي لدج حج �ي
�ي ك�ج )4( و

�ي 
هي �ج �ج ا لك�ي ل ا كا �ش �ي ا

هر�ي �ج
�ي طج

ل�ي هي ا د �ي لعد �ي ا را �ي
عج ي لل�ي

� لطر�ي ل ا
�ي لم��ي ا

�ي 
صلهي �ج �ج م�ي و �ر  �ج

هي �ج و
لمك�ي � ا صو

ل�ج ل ا ا د �ج
��ي م ا

�ش �ي هي. ح�ي للاح�ي �ج ا و ر
ل�ي ا

صلهي. �ج �ج م�ج و حر  �ج
عهي و � مط�ج صو

�ج  �ج
مهي �ي د ل�ي �ي ا طا طو

لم�ج ا

�ج  و لحر د ا د عد �ي حد م �ي
�ي و

 � لحج ع ا ا و
هي لا�ج �ج لمطلو ل ا كا لا�ش ا و

مها. �ي
طج �ج �ي  و

هي �ي �ج ل�ا ا
لا. عما ��ي ل ا

�ي ح�ي ا ص�ج و ا هي ا لمرك�ج �ج ا و لحر �ي ا �ج �ي حج دج ا د. ا �ي
صج �ج ل�ي �ج ا �أ لم مع مكا

�ي
أ
ا �ج لل�ي و هي للحر �ي لمر�أ ل ا كا لا�ش د م�ج ا �ي لعد ا ا صج �ي ر�ي ا حو

�ي  و

له. �ي
م�ش �ج ل�ي ��ي �ا �ج ا �ي

حر�ج ل �ج د �ج
��ي و ا ل ا

�ي د م��ي �ي د ل� �ر�ج حج �ك ا
ِّ
لمحر لحر�ج ا ر ا طو

�ي و

 

عهي مو لمحج ا �ج
ه  � هدج و

صج و � �ج
لحج صرهي �ي هي معا �ي

�ج �ي
� لا�ي �ي

�ي ا حهي م�ج و لو عهي ا �ج لهي طا
آ
هي ا �ي هي عل� ا م�ي

لر�ي ا  و
هي �ي

لحر�ج رج ا مو  للر
هي �ي �ج ا ل�ش ا

ل  كا لا�ش ل� ا صلهي ا م�ي �ج �ج لا �ي د ا كا م �ي و ل�ي هي ا �ي لمر�أ و ا عهي ا و لمط�ج هي ا �ي
�ج �ي

للا�ي ل ا كا لا�ش �ج ا هي. ا هر�ي و لحج �ي ا را �ي
عج ل�ي ا

ر�ي  �ش
أ
ا ل�ك �ي ا. كدج د هي حج هي ه�ي مهمهي صع�ج �ي

صج �ج ما و ر
عهي �ي صج د ل�ج عو �ي �ي

�ج لما و ا �ي ا
ج
ر ل�ي حج �ج �ج ا ا هي ك�ي ء را

�ي مهي. �ج �ي د ل�ي ا

هي  �ي �ج و ر لاو �ي ا ا للعج ع�ج ا  ل�ج
عهي و لمط�ج �ج ا و لحر ا

�ي  را �ي حو
�ي  �ج

هي �ي
�ي ر�ي

لاعج ا  و
هي ��ي و لر هي كا �ي

�ج �ي
ر لا�ي �ي

لعج ا
لهي. �ش  مما

أ
ا �ش لم�ج هي ا ع�ي ا ص�ج

 )3(
لم 

�ي
أ
ا ل�ي �ج ا ر ا �ي

 عج

�ج  ك�ي
ل�ي �ج ا د كا �ي ر. و لعصو ر ا هي لامهي ما ع�ج م�ي و

ل�ي هي ا �ج ا �ي للك�ي ر
دج لحج ر ا �ي �ي

عج ل�ي هي ا �ي
�ج مكا � عل� ا ر حج هي ا د �ي لهي عد م�ش هي ا �ي �ج ا لك�ي ل ا كا لا�ش ر ا طو

ج �ي
� ر�ي

أ
ا هد �ي د �ش ل�ي

را ع�ج  �ي
ل�ج ك�ش �ي حج م �ي ل�ج عا ل ا �ج

هي �ي �ي لعر�ج �ي ا طا طو
هي للمحج �ي و د ل�ي � ا صو

ل�ج ا ر. �ج �ي �ي
عج ل�ي ا ا ء هدج را  و

لمحركهي هي ا ��ي لا�ا هي ا و
ل�ي ا ا ل�ج ا هي عج د حج لم��ي �ي ا ا طل�ج

للم�ي
مهي. �ي د ل�ي �ج ا و لحر ا  �ج

�لهي ا �ج كل�ي م�ي �ش د لا �ي كا م �ي و ل�ي هي ا �ي لعر�ج �ج ا و ل�ر ر م�ج ا �ي
لك�ش ا . و

هي �ش �ي لحد �ج ا لك�ي �ي ا
عهي �ج و لمط�ج � ا صو

ل�ج ا

�ي  �ج �ي كا
ل�ي هي ا �ي

�ج ا �ج ا ل�ي هي ا للعج ا  �ج

�ج  م�ي ل�ي ما م�ج ا �ج عمو ك�ي �ي
ل 

لاعل� للا��ج م�ج ا ر و �ا لل�ي
�ج  ر�ي

�ي �ي �ي � و
ح�ي

ا، �ي ��ج
�ج

�ي 
�ج �ج

حو �ي
هي �ج صلاح�ي هي ا طو

ه حج �ج ، عل� ا
ً
ا �ي �أ ج

ر لو حج ء، و ا لعج لا ا ا ص�ج هدج و
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ها د د مدا ا �ة سو
�ة �ب �ب ا

ة
لك� ع ا �ب ر

�ب لك�ةا ع�ة ا �بع حس�ب ص�با لر ا و

�ة�ة ر ى �ب لم �ةسو
�بع م�ب �ة لر ا و

�ب  س�با
ل�أ ع ا �ب د را عب ا لكو عل� ا و

�ة�
�ة�ب �ب �أر لسا  ا

ل�ة لح�ة ل�ة �ة�ة ا ا طر و حسش ل� �ةس�ةو
ً
ححححا و صب لح�ة و �ةحححد ا لحس�ب �ةحححرب حححط ا لحب ا

�ب حححلو
ل�ة ححح�ة ا �ب ر�ةححححا �ب و ل�ححح�ةو هححح�ة ا حححرب حححط �ب

لحب ا

  �ة  �ك  ل  م  �ب  ه  و  ىة
  د  دب  ر  رب  �  �ش  �  �ب  �  �ب  �  �ب  �ب

ب
ا  �ب  �ة  �ش  �ب  �  �

ىة 1234567890 و ر � د كلم�ب
�ة �ب ��ب ��ب ��ب سسش ححب �ة�شحب �ب ا

�ة �ش * ه�ب
و ع�ب �ب

أ
حس�ب ا
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د لمدا ا ر و لح�ب ا
� م�ةد�. �ب هم سش ر ع�بد � صا

ل ح�ة و
ل�أ مهم ا ه�ةما ل�لم ا ا ا لو و

أ
لمسلم�ة�ب ا �ب ا ل�ر �ب ا

أ
ها ا لمسلم �ب ر ا مو

ل�أ م�ب ا

� ل�ك ما �ةك�ة�ب  عل� دب
ل�ة ل� كر للد �ب �بدب

أ
�ة ا
�ةك�ب  و

د  لمدا �ب ا ر �بدىة ع�ب سش سش ل�ة ل�ة ا
حححر:  ححح�ب

لحب �ة ا
ل �ب و

ححح�ةححح�ة
ل�حححر�ب �ب حححد ا حححر عححح�ب لحححح�ب و ا

أ
ا

 

ر«.
حب
ل�آ هما ع�ب ا حد

أ
ع ا لا �ةرحب

رى. �ب
حب
ل�أ �ة ا لك�ب �ة ا

ر �ب
حب
ل�آ ا �ب و ا لم�ةرب  ا

�ة �ة ك�ب
هما �ب حد

أ
ع ا صب �ةو

م�ة، �ب �ةا
ل�ة م ا ه�ةد �ةو لسش م ا د ل�لم و ل�ب ا د طا �ة� �بمدا »�ةوأ

ء لحكما كر �ب��ب ا دب و
ء«  ا �ة�ب �أر �ب ل�ب�ا �ة ا

�ب ء، و ا د ر سو �ب�ا
ل�أ �ة ا

د �ب لمدا �ة ا ر »صو

 

.)472/2 ،� عسش
ل�أ ح ا ، ص�ب �بدىة سش ل�ة ل�ة )ا

ع �ب لر ر ا ا عل�ة� مد  و
�ة �ب لك�ةا �ب ا ركا

أ
 م�ب ا
ً
د رك�با لمدا ر ا ع�ة�ب د ا

�ة و

: ل�ك �ة دب
ا �ب و د �بسش �ةد ا ها و م�ب

 . �ب و �ةما �ةك�ة�ب
�ب �ب لك�ةا � ا ىة �ةس�ة��ة�ب �ب لدب �ب ا لملو �أل ا لسا د هو ا لمدا و ا

أ
ر ا لح�ب ا و

 

�ةم�ة  د
ل�ة �ة�ة ا

�ةحب ر ا
ة
ل� ر ا د لم�ا كر �ب��ب ا �ةدب و

 

�ب
أ
�ة ا �ب س�ةد �ب ع�بد ا د(.و �ة مد د ، ما �ب ل�ر �ب ا د )لسا هو مدا

 �ب
ً
�ة�أا � سش �ة �ب د ء مد �ة كل سش �. و ىة �ة��ة�ب

أ
لم ا
ل�ة � �ةمد ا �ب

 ل�أ
ً
ا د � سم�ة مدا �ب

أ
ا

» 
ً
ا د �ةها مدا

�ل�ة �ب �ةها حب د مد
أ
ا �ة و ا و لد �ة ا �ةد مد � و ىة �ةك�ة�ب �ب لدب د هو ا لمدا » ا

لمحب��، 6/13(. �ة، ا �ب س�ةد �ب )ا
�ب 
أ
ل ا �ب
حر �ة ل�ب د ا

�ب �ب�ة ل�ب �ة ر  لكلما
ً
ا د حر مدا ل�ب �ب ا ل لو كا

�ةم: » �ة لكر �ب ا
آ
را
ل�ة �ة ا

لم��ب� �ب ا ا د �بهدب لمدا رد ا د و
�ة و

�ة�ة 109(.
آ
، ا لكه�ب �ة ا ر �ةم، سو �ب كر

آ
را
 « )�ة

ً
ا د م�شل� مد �با �ب

�أ �ب�ة لو حب �ة ر د كلما �ب �ة�ب
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د لمدا ا ر و لح�ب ا
� م�ةد�. �ب هم سش ر ع�بد � صا

ل ح�ة و
ل�أ مهم ا ه�ةما ل�لم ا ا ا لو و

أ
لمسلم�ة�ب ا �ب ا ل�ر �ب ا

أ
ها ا لمسلم �ب ر ا مو

ل�أ م�ب ا

� ل�ك ما �ةك�ة�ب  عل� دب
ل�ة ل� كر للد �ب �بدب

أ
�ة ا
�ةك�ب  و

د  لمدا �ب ا ر �بدىة ع�ب سش سش ل�ة ل�ة ا
حححر:  ححح�ب

لحب �ة ا
ل �ب و

ححح�ةححح�ة
ل�حححر�ب �ب حححد ا حححر عححح�ب لحححح�ب و ا

أ
ا

 

ر«.
حب
ل�آ هما ع�ب ا حد

أ
ع ا لا �ةرحب

رى. �ب
حب
ل�أ �ة ا لك�ب �ة ا

ر �ب
حب
ل�آ ا �ب و ا لم�ةرب  ا

�ة �ة ك�ب
هما �ب حد

أ
ع ا صب �ةو

م�ة، �ب �ةا
ل�ة م ا ه�ةد �ةو لسش م ا د ل�لم و ل�ب ا د طا �ة� �بمدا »�ةوأ

ء لحكما كر �ب��ب ا دب و
ء«  ا �ة�ب �أر �ب ل�ب�ا �ة ا

�ب ء، و ا د ر سو �ب�ا
ل�أ �ة ا

د �ب لمدا �ة ا ر »صو

 

.)472/2 ،� عسش
ل�أ ح ا ، ص�ب �بدىة سش ل�ة ل�ة )ا

ع �ب لر ر ا ا عل�ة� مد  و
�ة �ب لك�ةا �ب ا ركا

أ
 م�ب ا
ً
د رك�با لمدا ر ا ع�ة�ب د ا

�ة و

: ل�ك �ة دب
ا �ب و د �بسش �ةد ا ها و م�ب

 . �ب و �ةما �ةك�ة�ب
�ب �ب لك�ةا � ا ىة �ةس�ة��ة�ب �ب لدب �ب ا لملو �أل ا لسا د هو ا لمدا و ا

أ
ر ا لح�ب ا و

 

�ةم�ة  د
ل�ة �ة�ة ا

�ةحب ر ا
ة
ل� ر ا د لم�ا كر �ب��ب ا �ةدب و

 

�ب
أ
�ة ا �ب س�ةد �ب ع�بد ا د(.و �ة مد د ، ما �ب ل�ر �ب ا د )لسا هو مدا

 �ب
ً
�ة�أا � سش �ة �ب د ء مد �ة كل سش �. و ىة �ة��ة�ب

أ
لم ا
ل�ة � �ةمد ا �ب

 ل�أ
ً
ا د � سم�ة مدا �ب

أ
ا

» 
ً
ا د �ةها مدا

�ل�ة �ب �ةها حب د مد
أ
ا �ة و ا و لد �ة ا �ةد مد � و ىة �ةك�ة�ب �ب لدب د هو ا لمدا » ا

لمحب��، 6/13(. �ة، ا �ب س�ةد �ب )ا
�ب 
أ
ل ا �ب
حر �ة ل�ب د ا

�ب �ب�ة ل�ب �ة ر  لكلما
ً
ا د حر مدا ل�ب �ب ا ل لو كا

�ةم: » �ة لكر �ب ا
آ
را
ل�ة �ة ا

لم��ب� �ب ا ا د �بهدب لمدا رد ا د و
�ة و

�ة�ة 109(.
آ
، ا لكه�ب �ة ا ر �ةم، سو �ب كر

آ
را
 « )�ة

ً
ا د م�شل� مد �با �ب

�أ �ب�ة لو حب �ة ر د كلما �ب �ة�ب
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لعر�ن  �ن ا
أ
ل�ههه�هههلم �ن�ههها ا ر ا مو

أ
ل� م�ن ا

ر 
صا
ى 
ت ح�
ل 
أو � ال

م 
م�
�ا
ت ه�
م ا
عل
 ال
ا و
ل و
أ ن ا �
��ت
�ل
ل�
ا

أ�ن 
ت ا ك�ن�

ه مههه�تدس. و�ت
ش�ن � 
ع�ندهم

�ن  ت ع �
د �ن �ش ل�ت نه ال�ت � ك�ت

ت ل�ك ما � � �ن
لهت عل ر للدل� ك

هههدن �ن

لح�نر عه�ند  و ا
أ
� ا ا ل�د ر�ن ا

�ش
 �
دا
�ههه
� �ن

ت أ� و
�ت «
 : ر
هه �ن
ن لح
 ا
�ت
ن ل �

تو �
ههه �ت
ن � 
�ن
عر
ال

شههه��تد   ال�
ن العهههلم و�م طال�

هت  ك�ن
ت  � ه�ا �ن

حد ع اأ
وصن ت � ، �ن تامهت � م ال�ت

و ت �

ىت 
هههر �ن
حن
آ
ل� ا �ن و ا ههرن ل��ت ا

ن  �
ا ع
ه�

حد
أ ع ا
حن ر
ا �ت ل
ن � .
� ر
ن أح � ال
ت  ه
ن ك�
ال

�نكر 
�آحنر«. و

ال
ور�ت ال�دا�  ص

« ك�اء 
 الح

�ن نع �

ر  ههه�ههها �ن
أ
ل� �ت ا

�ن
أر  �
�ا
ل�ن
ىت ا
ن � و
ء، 
�ا
�و

نهههاء «  �ن�تههه�
 ،
ت هههد� �ن ههه�ش هههل�ت )ال�ت

ص�نح 
<4
72
/2
ى، 

ش �
أع � ال �نِّ  ههِ رِ

ِّ
حِْ�دُ لِل

ْ
ل ا

�ت�نِ �هههِ
ِ
ل عِا
ْ
ل ا
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�نِّ  ههِ رِ
ِّ
حِْ�دُ لِل

ْ
ل ا

�ت�نِ �هههِ
ِ
ل عِا
ْ
ل ا

  �ك  ل  م  �ن  ه  و  �ت
ت
�  

  �  �ن  �ن
  ر  رن  �  �ش  �  �ن  �  �ن

  �ن  �  �ن  �  �ن
ا  �ن  �ت  �ش

�ت 1234567890 و ر ه �
كل��ن �ت �ن ععن ��ن ��ن ��ش ححن �ت�شحن �ن ا

ر و
�ش * �ن

�نو ع�ن
أ
ح��ن ا

www.hibastudio.com
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�ح  مَرَ
Basim Salim Rashid El-Mahdi was born in Al-
Nassiriya in Iraq and holds a degree in electri-
cal engineering from the Al-Nassiriya Technol-
ogy Institute. Since 1998 he works as a graphic 
designer and calligraphic artist. He is the head 
of the Iraqi society of calligraphy “Thi-Qar”  
and a member of the Iraqi plastic arts society. 
Basim Al Mahdi participated in numerous 
national and international art shows. 

  �ن  �  �ن  �  �ن  �  �ن  �  �ش  �  �ن  �  �ن  �  �ن  �ن  �ي  �ك  ل  م  �ن  ه  و  �ي
ا  �ن  �ي  �ش

�ي 1234567890 و �ن�يكلم�نه �� ��ن ��ن ��ن ��ش ��ن ا�ن�ي�ش�ن

The Basim Marah typeface is a collaboration 
between Basim Salem Al Mahdi from Iraq and 
Hasan Abu Afash from Palestine. Conceived 
and drawn by Basim, it was subsequently digi-
tized and produced by Hasan Abu Afash. 
Basim Marah is an Arabic display typeface. 
It is suitable for titles and lettering. Formally 
inspired by free style calligraphy this typeface 
has a very joyful and lively character and lends 
itself to a variety of applications from packag-
ing to editorial design.
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�يهي  ل�نا�صر �يا �ن �ي �ي�ر
ال�ي �ي و

الما��ن
سكا�نها كا�ن
�ن�ي ر
ل�ن �ن�ي ا و

�ن ال�ن
ل�يد �يهي م��هي ل�يو ل�نا�صر س�ن��ي�ن�يا�يم�ن ا
ما �ي��ن�يها  � �نال�ن ع�ند ر

ل�صن

Naskh

Emiri

Qarandash

Nassim

Mehdi

Hiba

Noor

Marah

Al Quds

090203_bookletA5.indd   31 26.05.2009   23:12:00



090203_bookletA5.indd   32 26.05.2009   23:12:02



090203_bookletA5.indd   33 26.05.2009   23:12:03



  �  �ز  س  سش  
ا  �ز  �ق  �ش  �ز  �  �ز  �  �ز

�  �ز  �  �ز  �  �ز  �ز  �ق  �ك  ل 
 

 م  �ز  ه  و  �ق 
1234567890

A B C D E F G H I J K L M N 
O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n 
o p q r s t u v w x y z ß
1 2 3 4 5 6 7 8 9 0

�ق و � ه � �قكلم�ز �ز ��ز ��ز ��ز ��ش ��ز �ق�ش�ز �ز ا
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ل�أ�ق�ى. �ق ا ر ل�ش س كما �قُر� م�ز ا ل�قد ا

 

��ق 1983 �قم�قر �قما � لا ه�ز ل�ز لدز �قه و ا �أ لما �ز ا ا لو ل�أ ا  �ز
حهق لو

Jerusalem Seen From The Far East.  
Watercolor and gold. Painting by Vladimir Tamari 1983

AlQuds means ‘The Holy One’, the Palestinian Arab 
name for Jerusalem. At last and after almost fifty 
years since Vladimir Faik Tamari first conceived it in 
Jerusalem, where he was born, his pioneering de-
sign for one of the first Arabic san-serif fonts, is now 
available as a computer font. AlQuds’ utter simplicity 
belies the extensive research and care with which it 
was designed to ensure its readability in various uses. 
Each letter is the generic, most commonly used of 
the various Arabic scripts, guided by early Quranic 
kufic, naskh, or ruq’a as well as advertising lettering 
and the handwriting of school children.

�أ�ق  ا �قم�قر�ز � لا اأ �ز د �ز �ز
دز اأ م�ز ما ��ز 50 عا ا �د ما �ق�ق �ز �قرا و حز اأ

ح  ص�ز
، اأ �قهق ل�ر�ز س ا ل�قد ىق ا

سه �ز ىق م��قط �اأ
� �ز و ر لم�ش ��ق ا �قما

�ز  و ل�ر �أل ا ا و
ه م�ز اأ �ز كو ا �قدز �ق �ق صممه و

لدز لم��ز�ىق ا ط ا ل�ز ا
 . �ز سو ط لل�ا �ز ك�ز ل� را ا

�ز �ز سر�ق�ز م�قو ّ��ه  سا لم�ز �قهق ا ل�ر�ز ا
ل�ز��ش  � ا ىق مد

�ز �قه �ق�ز ا �ز ىق كل مكو
مهق �ز ل�قا ط ا ل�ز طهق ا �ا �ز

هق  �أ را
ل�ق لهق ا م�ق�ز سهو

ل�ق�م�قم ل�قاأ ها ا ل�قىق �ق�لّ�ز �قه ا ا ل��ز ا �قل و ل�و ا
هر�قهق  و ل�ز ��ق ا ل�و  �قم�شل ا

كل كل حر�ز هق. سش �قل�ز �ق م�ز ا �ق�ق ىق �ق��ز
�ز

 � � �قهق ، م�ز م�ا ل�ر�ز �ز ا و ل�ر ل ا كا سش �ق�ز اأ عا م�ز �ز �قو ك�شر سش ل� ا
ىق 

�ز لكو ىق ا �ز را
ل�ق ط ا ل�ز �قهق م�شل ا ��ق�ز ل�قا � ا �و ل�ز �ق�ز ا � ما �ز و �ق�قرا

�ز 
�ز ما ح�قى �ز �ق و ا �ز علا ل�أ ط ا لى حز  ،اأ

لر�ق�هق ا  و
ز

ل�ز�ح �قم و ا د ل�ق ا
�س. ا لمد ل ا ا ط�ز � اأ �و م�ز حز

www.ne.jp/asahi/tamari/vladimir
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�قمهق  لهرز �ز ا
اأ ىق �ز �ز �ز ىق �

�قر �ز ل ك�ز و
أ
�ق - صر� م�و ل� كا لو م - ا ا م��قر�

ممهق اأ ل�ا �ق ا ا �ز ا �ق�ز �ز ل�أ مىق ا س �ز و �قمممهق م�قكممىق ممما هرز
سم  اأ �ش �ز ل م�ق�د ا ا و �ق م . هدز ل�قو ��أ ا ا ل�و لهق ا �ز حا علا رك�قه ل�أ � سش و

د �ق�ق �حهق �ق ا ل�ز س ا و ها م�قكىق ما ىق �ز ل�قىق م�ز �هق ا صز ا لو ا
ء  ا م�ز

لس اأ م لم�ز ل�ا �قر ا لمد �� كا و د م �ز �قا ل�ق � على ا � ا « لم �ق�د �ق ل�ق��قس م�قكىق � ا
اأ ل�ز ا ا ل�قه �ز »هدز � اأ ا سش �ز ما اأ

اأ ىق �ز
�ز و

عز
م�قها عل�قه  ا �ق ل�قىق اأ � ا عو لد لحز  و ا ل�قرز �ش ا � هق ع�ق�ز حا �قر�ق ع��ق�ز �ز �ز م�قكىق �قمر �ز

�ز اأ و لم�ر ل. و م�ز ا ا �ز �قو سش ا �قر�ز �ز ىق اأ �ز �قرز ركهق � سش
مىق  س �ز و �قمممهق م�قكممىق ممما ىق �4( هرز

�قهق �ز �ق ل�ز �ك )ا ا لد � ا �ز و �ز �
�ز اأ و لم�ر ل�قهق. و م�ز ا �  ما مو

ل اأ �قىق حو هق م�ق�ز �ق �ز ل�ا �قه ا حز و �ز
ها م�قكىق  ىق �ز ل�قىق م�ز �هق ا صز ا لو �قمهق ا لهرز �ز ا

اأ ىق �ز �ز �ز ىق �
�قر �ز ل ك�ز و

أ
�ق - صر� م�و ل� كا لو م - ا ا م��قر�

ممهق اأ ل�ا �ق ا ا �ز ا �ق�ز �ز ل�أ ا
ل�قه �ز  � اأ ا سش �ز ما اأ

اأ ىق �ز
�ز و

سم عز اأ �ش �ز ل م�ق�د ا ا و �ق م . هدز ل�قو ��أ ا ا ل�و لهق ا �ز حا علا رك�قه ل�أ � سش و
د �ق�ق �حهق �ق ا ل�ز س ا و ما

ل.  ا �ز �قو سش ا �قر�ز �ز ىق اأ �ز �قرز ركهق � ء سش ا م�ز
لس اأ م لم�ز ل�ا �قر ا لمد �� كا و د م �ز �قا ل�ق � على ا � ا « لم �ق�د �ق ل�ق��قس م�قكىق � ا

اأ ل�ز ا ا »هدز
�قىق  هق م�ق�ز �ق �ز ل�ا �قه ا حز و م�قها عل�قه �ز ا �ق ل�قىق اأ � ا عو لد لحز  و ا ل�قرز �ش ا � هق ع�ق�ز حا �قر�ق ع��ق�ز �ز �ز م�قكىق �قمر �ز

�ز اأ و لم�ر و م�ز ا
ممهق  ل�ا �ق ا ا �ز ا �ق�ز �ز ل�أ مىق ا س �ز و �قمممهق م�قكممىق ممما ىق �4( هرز

�قهق �ز �ق ل�ز �ك )ا ا لد � ا �ز و �ز �
�ز اأ و لم�ر ل�قهق. و م�ز ا �  ما مو

ل اأ حو
�حهق �قد  ا ل�ز س ا و ها م�قكىق ما ىق �ز ل�قىق م�ز �هق ا صز ا لو �قمهق ا لهرز �ز ا

اأ ىق �ز �ز �ز ىق �
�قر �ز ل ك�ز و

أ
�ق - صر� م�و ل� كا لو م - ا ا م��قر�

اأ
ل�ق��قس  � ا

اأ ل�ز ا ا ل�قه �ز »هدز � اأ ا سش �ز ما اأ
اأ ىق �ز

�ز و
سم عز اأ �ش �ز ل م�ق�د ا ا و �ق م . هدز ل�قو ��أ ا ا ل�و لهق ا �ز حا علا رك�قه ل�أ � سش و

�ق�ق
�ز 

�ز اأ و لم�ر ل. و م�ز ا ا �ز �قو سش ا �قر�ز �ز ىق اأ �ز �قرز ركهق � ء سش ا م�ز
لس اأ م لم�ز ل�ا �قر ا لمد �� كا و د م �ز �قا ل�ق � على ا � ا « لم �ق�د �ق م�قكىق

ل�قهق. و م�ز  �  ما مو
ل اأ �قىق حو هق م�ق�ز �ق �ز ل�ا �قه ا حز و م�قها عل�قه �ز ا �ق ل�قىق اأ � ا عو لد لحز  و ا ل�قرز �ش ا � هق ع�ق�ز حا �قر�ق ع��ق�ز �ز م�قكىق �قمر �ز

�ق  ل� كا لو م - ا ا م��قر�
ممهق اأ ل�ا �ق ا ا �ز ا �ق�ز �ز ل�أ مىق ا س �ز و �قمممهق م�قكممىق ممما ىق �4( هرز

�قهق �ز �ق ل�ز �ك )ا ا لد � ا �ز و �ز �
�ز اأ و لم�ر ا

لهق  �ز حا علا رك�قه ل�أ � سش و
د �ق�ق �حهق �ق ا ل�ز س ا و ها م�قكىق ما ىق �ز ل�قىق م�ز �هق ا صز ا لو �قمهق ا لهرز �ز ا

اأ ىق �ز �ز �ز ىق �
�قر �ز ل ك�ز و

أ
- صر� م�و

� على  � ا « لم �ق�د �ق ل�ق��قس م�قكىق � ا
اأ ل�ز ا ا ل�قه �ز »هدز � اأ ا سش �ز ما اأ

اأ ىق �ز
�ز و

سم عز اأ �ش �ز ل م�ق�د ا ا و �ق م . هدز ل�قو ��أ ا ا ل�و ا
هق  �قر�ق ع��ق�ز �ز �ز م�قكىق �قمر �ز

�ز اأ و لم�ر ل. و م�ز ا ا �ز �قو سش ا �قر�ز �ز ىق اأ �ز �قرز ركهق � ء سش ا م�ز
لس اأ م لم�ز ل�ا �قر ا لمد �� كا و د م �ز �قا ل�ق ا

لد  ا �ز و �ز �
�ز اأ و لم�ر ل�قهق. و م�ز ا �  ما مو

ل اأ �قىق حو هق م�ق�ز �ق �ز ل�ا �قه ا حز و م�قها عل�قه �ز ا �ق ل�قىق اأ � ا عو لد لحز  و ا ل�قرز �ش ا � ع�ق�ز حا
�قر  ل ك�ز و

أ
�ق - صر� م�و ل� كا لو م - ا ا م��قر�

ممهق اأ ل�ا �ق ا ا �ز ا �ق�ز �ز ل�أ مىق ا س �ز و �قمممهق م�قكممىق ممما ىق �4( هرز
�قهق �ز �ق ل�ز �ك )ا ا �

ا  م . هدز ل�قو ��أ ا ا ل�و لهق ا �ز حا علا رك�قه ل�أ � سش و
د �ق�ق �حهق �ق ا ل�ز س ا و ها م�قكىق ما ىق �ز ل�قىق م�ز �هق ا صز ا لو �قمهق ا لهرز �ز ا

اأ ىق �ز �ز �ز ىق �
�ز

�قر  لمد �� كا و د م �ز �قا ل�ق � على ا � ا « لم �ق�د �ق ل�ق��قس م�قكىق � ا
اأ ل�ز ا ا ل�قه �ز »هدز � اأ ا سش �ز ما اأ

اأ ىق �ز
�ز و

سم عز اأ �ش �ز ل م�ق�د ا و �ق
لحز  و  ل�قرز �ش ا � هق ع�ق�ز حا �قر�ق ع��ق�ز �ز �ز م�قكىق �قمر �ز

�ز اأ و لم�ر ل. و م�ز ا ا �ز �قو سش ا �قر�ز �ز ىق اأ �ز �قرز ركهق � ء سش ا م�ز
لس اأ م لم�ز ل�ا ا

ىق �4( 
�قهق �ز �ق ل�ز �ك )ا ا لد � ا �ز و �ز �

�ز اأ و لم�ر ل�قهق. و م�ز ا �  ما مو
ل اأ �قىق حو هق م�ق�ز �ق �ز ل�ا �قه ا حز و م�قها عل�قه �ز ا �ق ل�قىق اأ � ا عو لد ا

�قمهق  لهرز �ز ا
اأ ىق �ز �ز �ز ىق �

�قر �ز ل ك�ز و
أ
�ق - صر� م�و ل� كا لو م - ا ا م��قر�

ممهق اأ ل�ا �ق ا ا �ز ا �ق�ز �ز ل�أ مىق ا س �ز و �قمممهق م�قكممىق ممما هرز
سم  اأ �ش �ز ل م�ق�د ا ا و �ق م . هدز ل�قو ��أ ا ا ل�و لهق ا �ز حا علا رك�قه ل�أ � سش و

د �ق�ق �حهق �ق ا ل�ز س ا و ها م�قكىق ما ىق �ز ل�قىق م�ز �هق ا صز ا لو ا
ء  ا م�ز

لس اأ م لم�ز ل�ا �قر ا لمد �� كا و د م �ز �قا ل�ق � على ا � ا « لم �ق�د �ق ل�ق��قس م�قكىق � ا
اأ ل�ز ا ا ل�قه �ز »هدز � اأ ا سش �ز ما اأ

اأ ىق �ز
�ز و

عز
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�ق 
لدز م ا

حز لرز ء ا ا ح�قو حهق ا ىق م�ز م�ا ر�ز
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لم م�ز �قد  ر�ق �ق �ز لد �ز س و و م�قكىق ما
�أل  ا و

ىق اأ
�قا �ز ��ز و

ل�ق�ز ىق كا
ىق �ز �ز �قرز ل�ق � ا و

دز  . م�ز ر�ق�ز ل��ش �ز ا ر
ل�ق �ق م�ز ا ا �ش�ق�ز ل�شلا ا

ىق 
صهق �ز ا هق حز �ز مكا ىق �ز

ل��ق�ز ح�ز ل�ك ا �ز
. �ز ىق كل مكا

ل �ز ا ل�أط�ز �ز ا لو �ق
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هلاً و سهلاً! اأ
ع�ة  لى �ةقققا قق� اأ �� ل�ةو م ا لكرا ر�ة�� ا

�� لمقققسا ء م�� ا قا لر�� ا
�ة  ا لمر�ق�� ل ا و ا �ةقق�� ل �� �� هقم لل�ة�� عو د ر. �� ا ققق�ة�� �� ل�أ ا

�ك ا �ة ه�� لا لمح� �أقد و ا را لح� لع�ة ا � و م�ا �ة��
�� لح� �ة ا ا �� �� لو ا و

م �قَا ل�زَ هُمُ ا ُ
� ُُ�و �زٌ �ق َ

لَى عَر ُ
�

�قَ  ا َ
مًا ... عَلَى صَهَو و �ق َ� �زْ َ

ّ
لر �زَ ا و �شُدُ �قٌ �قَ�ز ا رزَ

مُ عزُ ا لمَ�قَ �قرَهَا لَهُمُ ا �زَ ��زً ... �قََ��قْ�زُ �زَ
ءُ اأ ا حز ْ

�
هَم اأ �قْ �زَ �قَ ا َ ا صز �زَ  اأَ

ُ
م

اآ
ل�شّ ا َ

 و
�قٌ لَهُم حَمَا َ

رز مَ�ز َ
ُو

م ََ�لٌ كهَا
هَْ�هُم �ز َ

ىق � َ
مَا �ز وً... �زَ رزْ

لُهُمُ لَ�زَ َ�قْ َ�حزَا
كَ�ز َ

ا �
�زَ  اأَ

ُ
م هَا لّ�َ ا  و

هقُ ل�أسَ�زَّ هُمُ ا عَرزّ �ق ... و �َ عَا ل�أ �قَ ا �َ َ
� مهُم مُ�اَ ا رَ

مُ عزَ ا َ �قلً ل� �قُ�ز حزَ

م ل�ةو را سعا اأ
ل �ق�ق 200 ��قا لرز ا
ل ع�قر 78 ��قا لرز ا
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